





S“ mG [as DRAS : 














IN THE GOOD OLD DAYS: No.1 
before organists and organbuilders consented to hide organs behind chickenwire 
or other equally absurd monstrosities, great organists and composers 
arose to match the equally great organbuilders; Buxtehude 
drew Bach to Luebeck's Marienkirche to hear him. 
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¢ Opus 7680, Trinity Methodist Church, Youngstown, Ohio 


@ The Great Organ of Opus 7680, 
shown in part here, contains a 16! 
Violone as one member of the Di- 
apason Chorus. This is extended to 
32' in open metal pipes for use in the 
Pedal Organ. The largest of these 
pipes weighs 725 pounds, while the 
entire low octave speaks on a pres- 
sure of only four inches. 
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The American Organist is published monthly at 39 Kensico St., Richmond, Staten Island 6, New York, by Organ Interests Inc. 
class matter July 17, 1928, at the post office at Staten Island, under Act of March 3, 1879. 


$2.00 yearly, current copy 25¢, back copy 30¢ and up. Made in U.S.A. 





DESIGNERS — MANUFACTURERS 
AND DISTRIBUTORS oF 
THE BEST 


IN ELECTRICAL ORGAN PARTS 


W. H. REISNER MFG. CO. 


240 NORTH PROSPECT STREET 
HAGERSTOWN MARYLAND 


“There's a Reason for Reisner" 














Complete Organ Service 


New Organs Repairs - Rebuilding 
Organ Chimes Amplified Tower Chimes 
Maintenance, Modernizing, and Additions to Old Organs 


JULIUS C. THIEMER 


Organ Builder since 1909 


Tuning 


8 Edward St., Lynbrook, L.I., N.Y. 
1104 Carnegie Hall, New York City - 


ALFRED G. KILGEN 


Organ Architect and Builder 
An organization of nationally known expert 
organ artisans, with factory equipment and 
materials in 


Phone: Lynbrook 9-0824 
Phone: PLaza 9-2550 














LOS ANGELES 
Studio: 1639 W. Adams Blvd., Los Angeles 7, Calif. 
Ph.—REpublic 7521 


Designer of the organs in St. Patrick’s Cathedral and 
Carnegie Hall in New York City 


Member, Los Angeles Chamber of Commerce 














Specialis#s 
IN ORGAN PIPES 


of all descriptions for all Pipe Organs. 
Sets for additions and exchange of stops 
for better balanced Ensembles. Write to 


Jerome B. Meyer & Sons Inc. 
2339 So. Austin Street Milwaukee 7, Wisc. 














Pipe Organ 


PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 
* 
ORGAN SUPPLY CORPORATION 
540-550 E. Second St., Erie, Penna. 


Member of the Associated Organbuilders of America 
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Organists wanted it... 
Builders requested it... 


MAAS-ROWE'S 


NEW and EXCLUSIVE 
ELECTRONIC 


HARP CELESTE 


The newest instrument in the Maas-Rowe family—developed 





at the specific request of organ builders who prefer the 
clear-toned, melodious HARP CELESTE in the traditional 
range of 49 notes, four octaves from tenor C to top C. 


This beautiful instrument is exclusively ours. Easily installed, 
easy to play, it opens the door to a great new field of music. 
Best of all, its price is considerably lower than that of the 
acoustical harp. 


Write today for complete information about the 49-note 
HARP CELESTE . . . available through organ builders 


everywhere. 






Nothing makes. a more appropriate Memorial _ 
Gift than the HARP CELESTE. No pipe organ =f 
_installation is complete without it. The | 

HARP CELESTE is especially effective 
_ with the famous Moas Cathedral Chimes. 
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MAAS-ROWE ELECTROMUSIC CORPORATION 
3015 Casitas Avenue, Los Angeles 26, California 


O Maas-Rose 49-note HARP CELESTE 
Please send literature Maas-Rowe HARP CELESTE 
and prices onO Maas-Rowe VIBRACHORD 
O Maas Cathedral Chimes 
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We maintain that a fine organ 
should have a definite personality 
that bespeaks its creator through 
sound alone to the discriminating 
ear. 

Unless we can be remem- 
bered with Schnitger, Silbermann, 
Cavaille-Coll and Father Willis, 
we have not accomplished our 
complete aim. 

Aeolian-Skinner is tradition in 


the making. We build for to- 


morrow as well as for today. 


AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DoNALpD HARRISON, President 
WILLIAM E. ZEUCH, Vice President 


Factory and Head Office 
BOSTON 25, MASS. 


(Member, The Associated Organbuilders of America) 
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REPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Organist 


Christmas Music 

A6C—John H. Buckwalter—‘‘Now let Him sleep” 

Em, 6p, u, me, Flammer 16c, text by Composer. Opens 
with s-a duet in thirds, soon changes to s-s-a 3-part, and 
then the men answer in 3-part harmony. All voices then 
take the main theme and work along in good style to make 
a rather smooth, quiet anthem for morning or evening 
service. 

AC—Harvey D. Damsgard—"'Glory be to God” 

F, 6p, me, Flammer 16c, E.F.George text. A 6-8 anthem in 
melody style, appealing, truly musical, and capable of some 
good effects in phrasing; any choir can do it, but a real 
organist can make a gem of it. 

A8C—Katherine K. Davis—‘‘Shepherds fast asleep” 

G, 10p, me, Galaxy 20c, C.R.W.Robertson text. Opens 
with dissonant organ introduction and then the voices go 
into a rather neat & graceful theme, expertly handled to 
make a good anthem, the alleluias setting it up nicely. 
Then the men take the theme, first in unison, climax in 
2-part, and do nobly. Then unaccompanied women’s 
voices, 3-part. Finally everybody. It’s a good anthem. 

AW3C—Ralph S. Grover—“Lullaby of Jesus” 

G, 3p, u, me, Flammer 15c. A rather dainty number well 
suited to women’s voices. Give it sympathetic interpreta- 
tion, with a little art mixed in and it will go. 

A8C—Margrethe Hokanson—“Infant Jesu” 

Am, 5p, me, J. Fischer & Bro. 15c, A.P.Olsen text. A 
serious anthem for serious choirs and congregations edu- 
cated to expect other than entertainment values in their 
music. The text seems to dominate the trend of the music; 
the two fit together well. Can well be unaccompanied. 

A6C—Alexis G. Maltzeff—'‘Russian Carol” 

G, u, e, Flammer 16, T.S.Maltzeff text, ssaatb. An anthem 
in harmony style, all the melody in the soprano; it’s the 
block-harmony type that is easy for even volunteer choirs. 
If given a well-planned interpretation for adequate con- 
trasts it will make attractive music. 

AC—Alexis G. Maltzeff—'"Sleep my Jesu” 

F, 5p, s, me, Flammer 15c, Theresa Maltzeff text. Opens 
with a graceful solo, though there is a bit of monotony in 
the phrase ends that could have been easily avoided; yet 
the final end of the solo makes up for it. Then full choir 
takes the same melody, somewhat in hymn style, the under 
voices merely supporting the top. Good for any volunteer 
choir. 

A8OC—Maxwell & Wirges—“‘Incarnation of Word of God” 
61p, md, Maxwell-Wirges $1.25. Music by Richard Max- 
well and William Wirges. This is called a Cantorio, mean- 
ing a combination of narrative, cantata, and oratorio; it’s 
for chorus, soloists, narrator, and the usual piano accom- 
paniment. Opens with theme on the Trumpet unaccom- 
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Prelude and Fugue in E flat-'’St. Anne" 
Fantasia and Fugue in G minor "The Great'’ 
: Toccata in F major "The Great" 


| recorded by 


“A thrilling piece of organ playing.....” 
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panied, then full-organ effect leading into a baritone solo 
that is simple, inspiring, thoroughly musical, forceful. 
Then short tenor solo, and soon the full choir, one part 
after another entering. It’s all music, not empty notes; 
nothing ugly about it. This chorus melts into A-flat and 
the organ plays ‘“O come all ye faithful,” which the chorus 
joins briefly in monotone, and then congregation & choir 
sing the hymn. The organ continues in atmospheric music, 
highly appropriate, while the narrator reads appropriate 
Bible passages. Next a lovely soprano solo over a graceful 
rhythmic accompaniment, and again we have genuine 
musical music without pretense, though it’s not exactly 
simple. Next the narrator again, evidently without back- 
ground music. Then a lovely tenor solo, and again genuine 
musical music of the grand old kind that made congrega- 
tions willing to spend hard-to-get money on musicians. 
Not sentimental trash by any means, but genuine expressive 
worth. “Silent night’’ is made good use of, and there are 
lots of varied devices to create beauty in music; toward the 
end we have Stainer’s ‘“God so loved the world,” then the 
narrator and finally the ending in a long chorus beginning 
on alleluia, hosanna, and all that. If you want fugues and 
pre-Bach, turn up your nose and pass by; if your choir is 
not very good, sing something else. But for the average 
choir of fair capacity here we have something quite unusual, 
for it uses organ, choir, and minister, to make a complete 
Christmas evening musicale. No padding anywhere. It is 








For the Christmas Season: 
"THE INCARNATION OF THE WORD OF GOD" 


| 

a cantorio 

| The brilliant Maxwell-Wirges innovation—a blend of the sim- 

| plicity of the cantata with the grandeur of the oratorio— 
PLUS the pace and timing of radio. 

45 Minutes of Dramatic Musical Narrative 

| Each . 

| 

| 

| 

| 
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"FOUR CHRISTMAS CAROLS 
FOR YOUTHFUL CHOIRS" 
by Margaret Bristol and Marion Ohlson 
CONTENTS: 
1. Night in Bethlehem 3. Adoration 
2. Come, Shepherds 4, Rejoice! Rejoice! 
| Available S.S.A. or S.A.B. (T) 
| Been. « «ss 62S 


A new and exceptional arrangement by R. DEANE SHURE 
"O, COME ALL YE FAITHFUL" 
Latin and English words 
Each, octavo . -* 20 








Write for catalog of 
MUSIC WITH THAT ADDED TOUCH 


Maxwell-Wirges Publications, Inc. 
Dept. A, 1650 Broadway — New York 19, N. Y. 

















“Here, then, is one of the greatest organ albums ..... 


COLUMBIA Masterworks Album M-MM 728 
"ORGAN MUSIC OF BACH" 


Chorale Prelude on the Creed "Giant Fugue" 


E. POWER BIGGS 


—T.S.B. in The American Organist 
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Elkan-Vogel Company 


announces the exclusive agency 





for the United States, Canada, & Mexico THE 
of the | CHRISTMAS 
ALBUM 





Organ Catalogue of BOOK SIX OF 


Edition Heuwekemeijer én 
AMSTERDAM, HOLLAND , CHAPEL VOLUNTARIES 





CONTENTS 
Containing the follow! on BACH HUMPERDINCK 
ontaining the following compositions :— Fugue on “From Heaven “Evening Prayer" from 
Dessel, Lode Van — Choral and Fughetta o.....cccccceeeeeees 2.60 aia el UNOD “Hansel and Gretel" 
Klerk, Albert de—Ten Organ Works, Book 1.0.0... 2.00 = pony LISZT ? 
‘ ve ware The Holy Night 
Nieland, Jan— Chaconne and FUugue.........cccccccececsesecccresesnees 2.00 GADE 
ae 2 REBIKOFF 
Rantaisio & Fuguel.on® BACs A icscccscscscccstscecstascasssesaceseens 2.00 Christmas Bells Tis: Miiatas Shanker Sea 
Fantaisie 2.00 HANDEL ee . 
“He Shall Feed His Flock’ ALPHENAAR 
AVALOS aWIANCR Scere ore cect statist sen eeiren anes 1.50 from "Messiah" Glory to God 
Preidce, Chorale &  Vanmanonsscscec..-cetvccterioeis.scvteeeeoseereanets 2.00 HANDEL ALPHENAAR 
Melodia, Book | (15 pieces for harmonium)............ 1.50 “And the Glory of the Variations on 
Melodia, Book 2 (7 pieces for harmonium)... 1.50 Lord" from "Messiah" "O Sanctissima” 
Harmonium: School, Book 4b vcsscccccsccccccsccssssgceccsccecsavesesecsees 1.50 PRICE: $ .75 
FES TOMBS, GRITTY ia as le sss oes nicvce ce ctiawen nav oacianeisones 1.00 
Schouten, Hennie— Fugue after Psalm 68.0.0... 1.10 OTHER CHAPEL VOLUNTARIES 
S or, h— Eight Toccat ‘cS Tf 1) ree 3.00 BOOK !—Bach, Beethoven, Gluck, Gounod, etc. 
a ror Pity na raed in” ee 3.00 BOOK 2— Grieg, Handel, Schubert, Schumann, etc. 
elemmann-van svoor' ive Fantaisies............ eas | BOOK 3—Bizet, Chopin, Bach, Mendelssohn, ete. 
Vivaldi-Eraly —Concerto in Go minofececcccceeseeeeeere 3.00 BOOK 4— Gounod, Handel, Hesse, Mendelssohn, etc. 


BOOK 5— Mozart, Niedermeyer, Pergolesi, etc. 
PRICE: $ .75 each 


ELKAN-VOGEL C0., INC. EDWARD B. MARKS MUSIC CORPORATION 


| 1716 Sansom Street Philadelphia 3, Pa. RCA Building Radio City New York 


























General Pistons @ @e e e -: 


We hear an increasing demand for “generals.” 

Virtuosi realize that a full complement of these is vital to extraordinary 
results. There is no way to rise above the “usual” without them. 

AUSTIN —as the organ world knows — regularly supplies eight pistons 
per manual as well as eight generals and six pedal studs. 

What may not be as widely known is that in an AUSTIN console any pro- 
portion of these manual and pedal pistons may affect the entire organ. 

For instance: on each manual, instead of eight pistons affecting the stops 
of that manual, its sub and super couplers (and, at will, any selection of pedal 
stops!) six may do so and two be generals. On a three-manual this will yield a 
total of fourteen generals. 

Or all the pedal studs may also be generals, making twenty in all — and at 
no additional cost! 

In an AUSTIN, recitalists know these pistons “work.” 


AUSTIN ORGANS, INC. - Hartford 1, Conn. 


(Member, The Associated Organbuilders of America) 
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the real thing in music, equally the real thing in a Christ- 
mas pulpit message. 

*AW2C—Neidlinger-ar.McKinney—“‘Birthday of a King” 
Af, 4p, me, J. Fischer & Bro. 15c. The famous Christmas 
solo for soprano-contralto duet; excellent also for junior 
choirs. Everybody likes this number. 

*AMC-—Nicolai-ar.Wolfrum—"Sleepers Awake” 
3p, u, md, J. Fischer & Bro. 15c, P.Nicolai text. A stately 
hymn of good qualities whose only difficulty for the average 
choir will be the top A’s for the tenors. Under the same 
cover is Bach’s “Rejoice ye Christians loudly’ as arranged 
for men’s voices by McKinney, its top tenors required to go 
only to F-sharp. 

A3C—Marion Ohlson—'‘Four Christmas Carols” 
6p, me, Maxwell-Wirges 35c. For sab, three short anthems 
for choirs in difficulty when the tenor doesn’t show up; 
all are on the technical side. There are short bridging 
passages for any who want to sing the whole set as one 
number. 

AW3D—Herbert S. Sammond—“Christmas bells” 
F, 4p, u, me, Flammer 15c, text by Composer. A clean-cut 
number with enough movement in the under voices to 
approach contrapuntal style and give all voices something 
important to do. 

AC—R. Deane Shure—“Portugese Hymn” 
G, 11p, md, Maxwell-Wirges 20c, with texts in English for 
“How firm a foundation” and “O come all ye faithful,” 
Latin text for “Adeste fideles.” After an introduction on 
ah, the sopranos sing the hymntune while the other voices 
take running-passages against it, on vocalizing syllables in- 
stead of words. In later pages all the other voice-parts get 
their chance at the tune. It makes a complicated piece of 
work for the choir, and provides an old familiar tune for 
the congregation. 

AM3C—Dr. Leo Sowerby—“‘Norse Lullaby” 
Em, 4p, u, d, Birchard 15c. E.Field text. Fluctuates between 


SCHERZO 


Organ Solo 
JosepH W. GRANT 


Scherzo was the prize-winning 
organ composition, Friends of 


Harvey Gaul Contest, 1947. 


Price 75¢ 


Associated Music Publishers, Inc. 


(A Wholly Owned Subsidiary of Broadcast Music, Inc.) 





} 25 West 45th St., - New York 19, N. Y. 
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uninviting hardness and true Christmas loveliness; because 
it is only 3-part, it will be that much cleaner and more pre- 
cise; we believe average choirs of men’s voices will be able 
to use it to add to the beauties of the Christmas message, for 
themselves and for their congregations. 

AC—Dorothy J. Taylor—‘‘Now sing we noel” 
A, 8p, u, md, Flammer 16c, text by Composer. A very 
serious piece of work with some difficulties for both choir 
and congregation; not for average choirs. 

* A8 (J) C—Trad.-ar.Shoremount—‘Glory to God” 
G, 6p, md, Gray 16c. V.C.Mengers text. This is mentioned 
because it does make a good anthem for combined junior & 
adult choirs; kiddies sing the words, adults sing “ah,” then 
everybody goes heartily into ‘Gloria in excelsis Deo.’ The 
manufacturer of this bit of music gives possibly the only so- 
lution to the problem of how to combine youngsters and 
adults without having the latter swamp the former: she makes 
the latter stick to a diet of ‘‘ah.” 

*AW3C—Trad.-ar.Grauer—"‘Oh come Emmanuel” 
Gm, 1p, u, e, Concordia, price not named. Here’s that an- 
cient “Veni Emmanuel’ in all its glory, the irregular phrase- 
length retained as it should be. Opens with unison, 11 
measures; then everybody, 6 measures, 3 stanzas of text. 
There again—Concordia; Lutheran. These Lutheran’s evi- 
dently won’t stand for much nonsense in their music. Good. 

AJ2C—George Vause—"Christmas Carols for Juniors” 
18p, 8 pieces, me, Flammer 50c. Some of the numbers are 
unison, some unison with a descant-like passage; others are 
2-part; there is one rather good one in 3-part. The gem of 
the collection is No. 2, ‘The Little Black Lamb,” a Negro- 
child’s spiritual, than which nothing lovelier has been 
written; what a gem it would be with a body of men sing- 
ing softly in unison. 

A5C—Jane C. Watt—‘“Hymn to the Virgin” 
Em, 6p, s, u, me, C. Fischer 16c. Solo soprano sings an an- 
gular or uninviting melody, unaccompanied, its phrases each 








EVERYBODY’S FAVORITE 


139 SELECTED ORGAN PIECES 


“Everybody's Favorite Series” 
No. 17 











Edited and Arranged by 
Prof. Harry L. Vibbard 


with Hammond Registration by 
Virginia C. Thomas 











One of the greatest books for the organ and Hammond 
ever compiled—139 famous selections by such composers 
as Adam, Bach, Beethoven, Brahms, Chopin, Cowen, 
Delibes, Dubois, Dvorak, Flotow, Gade, Gluck, Gounod, 
Grieg, Halvey, Handel, Haydn, Lefebure, Massenet, Men- 
delssohn, Markel, Mozart, Reinecke, Rinck, Rubinstein, 
Schubert, Schumann, Spohr, Tours, Tschaikowsky, Vib- 
bard, Wagner et al. 


PRICE $1.25 
Send for free descriptive catalog of our entire organ series 

e e e 
Amsco Music Publishing Co. 


1600 Broadway, Dept. A. 
New York 19, N.Y. 
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RGANISTS feel perfectly at home at the con- 
sole of the Baldwin Electronic Organ. It is easy to 
play and affords a wide variety of solo and ensemble 
effects . . . for church, chapel, school, practice studio 


or home. 


Here, at nominal cost, is an instrument designed 


in accordance with traditional organ standards ... 





one that will create an atmosphere of inspiriation 


wherever it is played. 


ELECTRONIC ORGAN 


Specifications and other details will be furnished on request 


THE BALDWIN PIANO COMPANY, CINCINNATI, OHIO 


Baldwin, Acrosonic, Hamilton and Howard Pianos 
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ending in long-held notes, and during these held notes the 
chorus sings a sober phrase in Latin; soprano sings in Eng- 
lish, so the congregation can get something out of it besides 
tonal effects. Neither solo part nor chorus part has any true 
musical feeling, but combined they paint a picture that 
strangely enough does have something warming to say. A 
children’s choir would be better than a soprano soloist; tex- 
ture is such that the two can work together perfectly. 

AW3C—Frances Williams—“A King is Born Today” 
F, 7p, me, Flammer 16c, R.Newton text. A serious anthem 
for ssa with a solo in the middle section for contrast. 

AW3C—Frances Williams—“Silent are the meadows” 
Ef, 9p, e, Flammer 18c, T.H.Kenworth text. Another 
serious work for women’s voices; in this one the contrast 
section is a fortissimo bit in 4-4 rhythm as contrasted with 
2-4. ; 
*AMC—ar.Wismar—“The King of Glory” 
14p, 12 pieces, u, me, Concordia 25c, “a collection of songs 
and carols . . . selected and edited by Walter Wismar.” 
Some are familar Christmas hymns, others are not well 
known; some are from very ancient sources. Though is it 
painful for most of us to hear amateur tenors try to sing 
top F and higher, arrangements here that offend in that 
direction—and it’s a fault common to all arrangers for 
men’s voices—can be cured by transposition. All is true 
church music, some of it quite beautiful in its chorale-like 
solemnity. 

CHRISTMAS ORGAN PIECES 

*Liszt-ar.James—Shepherds’ Song at Manger 
12p, me, Gray $1.00. Here’s a rather nice piece of music, 
though if an American wrote it it wouldn’t stand a chance 
with any publisher. Quite simple, not overly melodious but 
a neat melody none the less. And the name of Liszt will look 
so nice on your program. Dr. Philip James wouldn’t write 
a piece of music like this for himself at any price. It needs 
rather a rich organ and an organist who knows why people 
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used to like music. 

*Valentini-ar.Biggs—A Christmas Pastorale 
Bf, 3p, 3, Gray 75c, from the Christmas Concerto. Mr. Valen- 
tini visited Earth almost three hundred years ago, so this piece 
is safe. It’s in 12-8 rhythm and quite simple, with a quaint 
old charm to put it over, ally if registration gives it 
half a chance. 

; THANKSGIVING 

AT—Gustav Klemm—‘Harvest Song” 
Bf, 6p, e, Flammer 16c, E.E.Moore text. A smooth hymn-like 
anthem for America’s now outlawed Thanksgiving Day and 
the Sundays surrounding it. Anyway an anthem of thanks- 
giving is never out of place in the Church. 

NEW YEAR 

AW3N—Jean Williams—“Ring ye bells” 
Gm, 11p, 0, me, Flammer 18c, text by Composer and A.L.Ten- 
nyson. Thank heaven for that organ accompaniment even if 
it does go on the theory that no organist ever dare trust his 
singers to get the right notes unless he plays them. Here is 
really a good anthem for women’s voices; .the Composer does 
not try things beyond her capacities, nor aim at passing a 
Guild counterpoint examination when writing an anthem for 
average choirs. Words and music fit well; you'll like it. 


Organ Music 
Alan Bucher—Sonata Bm 
32p, d, Schuberth $2.00. Largo opens imposingly, on sane 
music, and then leads into Allegro which has a good theme, 
sane development or exposition, with a contrasting section of 
both good theme & development; this first movement, all 
good music, takes 14 pages. Andante opens rather too 
simply, but it makes music, not noise, and the simplicity does 
not last too long; it’s a melody but it has character and variety 
enough to make it worth playing, worth hearing; there are 
moments of real beauty, none of angular ugliness & bluff 
such as are exemplified in current French organ music. Finale 











Christmas Music 


E. POWER BIGGS 
Organ Series 


| 
each 3.00 | 
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WHERE SERVICE on 


STRESSED 
IN EVERY DEPARTMENT 


Prompt, 
Courteous and Efficient Service 
in Filling. Your Orders 


Specialized Service 
in Supplying Your Particular 
Requirements 




















DAQUIN Twelve Noels 2 volumes, 
KREBS Eight Chorale Preludes with trumpet 
(includes “Sleepers Wake’’) 3.00 | 
PURCELL Ceremonial Music optional tpt. 3.00 | 
TREASURY OF EARLY ORGAN MUSIC 3.00 | 
CHORAL MUSIC 
BILLINGS Hark Hark—SATB 23> 
A Virgin Unspotted—SATB 18 
MARENZIO Hodie Christus Natus Es-—SATB _ .20 
| MONTEVERDI Hodie, Angelus ad Pastores—SSA 25 
| MOUTON Iocundare Ierusalen—SATB 30 
| SCHEIN Christmas Chorale—SSATB iS 
| SHEPHERD Jolly Wat and Carol—SA (TB) _ .25 
TEN CHRISTMAS CAROLS (Ernest White) 35 
| 
| Music Press, Inc. van sane a ae 
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Inc. 
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Organ Builders Supply Company 














Actions : Chests Consoles 
Reservoirs Pipes Shades Reeds Tremolos 
Custom work to your specifications 
P.O. BOX 328 HOLLIDAYSBURG, PA. 
EDWARD A. 


HIGGINS 


PIPE ORGAN BUILDER 


Rural Route No. 5 — Peoria 8, IIl. 























The CHARLES W. McMANIS Company | || S22 
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a century 
As a memorial for ae gave their 
lives in service, inscribe their names, 
Caz avant not in perishable substances, but in 
rN the skyward — of music—in 
Carillonic Bells, whose glorious song 
Freres, Lid. will rise day after day in praise 
Saint Hyacinthe and homage. 
Pi. anada This is the tribute that none will have 


to seek out, that will not yield its 
lustre to time. The tribute of Carillonic 
Bells, will send its message, pouring 
out in melody the wordless certainties 
of faith. And listening, hearts will 
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te 4 as enabled Schulmerich to develop 
Reuter Organ is in the forefront a ie a ane 
of today's strictly fine pipe or- audible, even at a distance, and re- 
si : . % sponsive to the most exacting degrees 
gans. This prestige is a direct re- of modulation. They are simple to 
° install, require no additional structure, 

sult of the consistently fine work and are moderate in cost. 

that Reuter has done, both tonally If you, too, would like to create 
memorial in music for those whom 
and structurally, over a long per- you have loved and lost, we shall be 


glad to send you a descriptive booklet 
iving complete details. Please address 


ept. AO-87. 
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is an allegro in toccata style, does not have too much to say, 
but if any organist will give it careful attention—as though 
he himself wrote it (or.some outlandish foreign bluffer)—he 
will be able to entertain and please his audience. Mr. 
Bucher’s heart is in the right place; he knows why the public 
pays organists; and he is evidently numbered among those 
who think it’s high time to get back to sanity in music, and 
depend upon good themes, adequate technic, and, above all, 
inspiration. All very much in the right direction. 

Richard Donovan—Paignion 
F, 12p, me, Gray $1.00. But look out, it’s in the Contem- 
porary Series. If you want to see music push its rules & 
heart into the discard, and push out into something new, 
anything new, by all means get this. On the other hand, if 
you're determined to keep yourself alive for some years yet, 
get this and be up to date; you'll know for yourself then, and 
not have to depend upon some other person’s verdict. But 
don’t inflict it on your public unless your heart—not your 
tired mind—tells you to. We must not fear new things; we 
must know them. 

Cesar Franck—Marks’ Vol. 4, Four Pieces 
Andantino—Cantabile—Fantaisie—Piece Heroique—30p, me, 
E. B. Marks Co. $1.25. This is in the new Marks edition 
of complete-Franck, with the usual prefatory explanations by 
Gerard Alphenaar. Anybody can play Andante, though it’s 
not very interesting. Cantabile in B in not difficult but has 
more beautiful stuff in it if the harsh French registration is 
dropped and something American substituted. Fantaisie in 
A is still a bit more difficult, but parts of it are truly lovely; 
playing organ music is like eating a meal. With a red table- 
cloth a dinner might taste good enough, but on a neatly set 
table with spotless white linen it'll taste a whale of a lot finer. 
With appealing registration, instead of Diapasons and mix- 
tures, this piece will sound a lot finer. Piece Heroique is re- 
cital music of the finest, and it’s not difficult; it goes all the 
way from thrilling Diapason & mixture & reed full-organ to 
pianissimo loveliness on Voix Celeste or Vox. 

Cesar Franck—Marks’ Vol. 3, Three Pieces 
Final—Pastorale—Priere—36p, me, E. B. Marks Co. $1.25. 
Final in Bf, with its long opening Pedal notes, is good enough 
for a service postlude on a noisy Sunday. Pastorale in E is 
somewhat better, quite good for a prelude. Priere in Csm 
is meditative and good for prelude or postlude; it’s not ob- 
vious music but church music. 

Mendelssohn—-Complete Organ Works 
101p, me, Bornemann-Gray $4.50, with prefatory materials 
by Marcel Dupre in English, French, and German; the six 
Sonatas, three Preludes & Fugues. While the value of the 
three Preludes & Fugues depends largely on the player and 
what he can do that of the six Sonatas is tops for service use; 
it would be difficult to find anything superior to these So- 
natas for church service. Mendelssohn may have suffered 
from too easy a life, but he had his heart in the right place 
and these Sonatas are worth a lot more than their current 
neglect would indicate. They are not at all difficult but they 
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are music, true music. 
Dr. William A. Wolf—March of Spring 
A, 4p, me, Presser 50c. A pleasing march for the average 
village church, especially fine for some such occasion as chil- 
dren’s Sunday. It’s natural genuine music, not a flock of 
notes thrown at a white page. 
ORGAN-PIANO DUET 
Bach-ar.E.P.Biggs—Jesu Joy of Man’s Desiring 
G, 8p, me, Gray $1.50 for two copies and as grand a bit of 
music as Bach ever developed over an old hymntune. In 
this dress it will certainly make a hit with even the dullest 
recital audience—and it won’t offend the highbrow ever. In 
a church service? How can a church service ever admit a 
piano? 
CONTEMPORARY AMERICAN ORGAN 
A book by Dr. William H. Barnes 
The newly-revised fourth edition of this notable book 
on American organbuilding is now ready and can be had at 
$4.75 postpaid from J. Fischer & Bro., 119 West 40th St., 
New York 18, N.Y. Details of this new edition will be given 
here in the near future. 
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Here are 8 good reasons 
why more people buy 


MAAS CATHEDRAL CHIMES 
than any others made 


+ Mass genuine Cathedral Chime tones are unsur- 
passed for purity and richness. Their tone quality is 
assured by exclusive patents. 







2. Individual damping of each note permits full tonal 
expression. There is absolutely no intermingling of 
notes. 


3. Maas Chimes have incorporated more outstanding 
innovations than any other system. 


4. Individual balanced spring suspension guarantees 
that the action of Maas Chimes will be lightning 
fast, smooth and uniform. Rubber mountings absorb 
all action noise. 


5. The Maas patented pickup system reduces higher 
harmonics that tend to make ordinary chime tones 
sound thin and tinny. Maas Chimes produce a bell- 
like tone with a full, round predominant note of 
great depth and warmth. 


6. Maas Chimes are simple to install in any building. 
They can be quickly and easily attached to any 
electronic or pipe organ. They are shipped com- 
plete, ready for installation and i diate use. 





7. Maas Chimes are attractive in appearance. Mounted 
, either in V or W formation, their highly polished, 
We will be glad to send you classic lines enrich all surroundings. 
samples of the many com- 
ments we receive each month 8. 
from churches and schools all 
over America, actual users of 
MAAS CATHEDRAL CHIMES 


Maas Genuine Cathedral Chimes are reasonably 
priced. Yet their beauty and quality, their depend- 
ability and high standard of performance cannot 
be surpassed by any other system available. 


CATHEDRAL CHIMES 


DEPT. 26,3015 CASITAS, LOS ANGELES 26 
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22-YEAR-OLD 


ELLSASSER 


played more concerts before 
more people last season than 


any other living organist. 


REMAINING DATES 1948-49 


“an extraordinary musi- 
cal talent" 
—Cleveland Plain Dealer 


ORGAN CONCERTS INC: 
70 Upland Road — Boston 46, Mass. 





The \NuRIZER 
Clechonic ORGAN 


Places at your command 
hundreds of tonal combinations 
of varying quality and piteh 


The specifications of the Wur- 
litzer Electronic Organ Series 20 
Two Manual offer convincing 
proof that it places a wealth of 
tonal resources at the organist’s 
command. The only instrument 
in its price class with combination 
pistons and Crescendo Pedal as 
standard equipment. On it you 
will find such additional conven- 
tional organ features as the Voix 
Celeste, String Mixture, Tremu- 
lant and Organ Ensemble. Any Wurlitzer Organ dealer cordially 
invites you to come in and play the Wurlitzer Organ. 





Series 20 Two Manual 


Specifications 




















No standards are higher than those the 
master craftsman imposes on himself. At 
Hillgreen-Lane, these standards of quality 
and precision are built into every pipe 
organ we produce. 


BUILDERS OF FINE ORGANS SINCE 1894 
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a Series 20 Wurlitzer Electronic Organ 
has full electric action. Finished in hand- 
ubbed natural walnut, it consists of two 

manuals and Pedal Clavier. 


MANUALS 


Great and Swell Compass CC to C4, 
5 Octaves, 61 Notes. 


It conforms rigidly to the console arrange- 
ments and playing dimensions recom- 
mended by the American Guild of 
Organists. 


PEDALS 


Standard A. G. O. Concave Radiating, 
Compass CCC to G, 32 Notes. 


DIMENSIONS 
Console: 48-1/4” nigh. 63-1/2" wide. Depth a Pedal Clavier, 47”; without, 31-1/2”. 


Bench: 25-1/2” hig! 


15-1/8”" wide, 47-1/4” long. 


GREAT ORGAN 


Pitch Notes 





Pitch Notes 





pe) a ae 16’ 49 9. Octave .... 4’ 61 
7 | ee os 3 49 10. Flute... 4’ 61 
3, = Diapason - 8’ 61 11. Violina .. , 61 
A BINNS soi0.314;6 100: 10 8’ 61 12. Twelfth... -- 2-2/3’ 61 
5. Flauto Dolce . wale 3’ 61 EF. BQO 6.0.5 0: 60:cd0ic 2’ 61 
op ras 8’ 61 14. String Mixture 2 ranks 122 
Ti yc 9:0 6.64.0 40:0 8 61 15. Chimes (Stop Tablet and Stop 
BCCI eves acineicsees 3’ 49 Tablet Switch only) 

SWELL ORGAN 

Pitch Notes Pitch Notes 
16. Bourdon........... 16’ 49 22. Stopped Flute ...... 4 61 
17. Stopped Flute ...... 8’ 61 Oe On 4’ 61 
18. Flauto Dolce ....... 8’ 61 24. Flute Twelfth....... 2-2/3’ 61 
BE cc kcic0e.9. 8 60iesa. 8’ 61 Do ag 6 0 t8:6 0:s Z 61 
20. THGICIERA 6.6.5.0 cces 8’ 61 DG ia ss45e 00hies cas « 8’ 61 
21, Vote Celeste..c3..6.. 8 110 27. Tremulant 

PEDAL ORGAN 

Pitch Notes Pitch Notes 
28. Major Bass......... 16’ 32 CD). 3’ 32 
29. Dolce Gedeckt...... 16’ 32 32. ba ee 8’ 32 
30. Octave Bass ........ 8’ 32 PAP MUNG ie hsiscaniecies 4’ 32 


CONTROLS 
34. Echo to Main 


35. Echo On— Main Off 


PEDAL MOVEMENTS 


Balanced Swell Expression Pedal. 
Balanced Grand Crescendo Pedal with 
Indicator Light. 


COMBINATION PISTONS 


Pistons Nos. 1—2—3—4— 5 (Standard Equipment). Actuating Stops in Great, Swell 
and Pedal Divisions (Under Great Manual). 
Standard Equipment for the Series 20 includes a tone cabinet with cable, concave radi- 


ating Pedal Clavier, and a bench with music compartment and hinged top. 
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Owgan Diviston 
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NEW ORGAN MUSIC 


A Christmas Dastorale G. VALENTINI 
(Arr. by E. Power Biggs) 
Shepherds’ Song at the Manger FRANZ LISZT 
(Arr. by Philip James) 
Rhapsody on Four Noels BERNARD PICHE 
POWELL WEAVER 
DARWIN LEITZ 
GAIL KUBIK 
Mary Hower 
RICHARD DONOVAN 


Copper County Sketches 
Prelude on “Peel Castle” 
Quiet Piece 
Klegy 
Paignion 
Baroque Prelude and Fantasia 

RICHARD ARNELL 


Passacaglia and Fugue in D Minor 
FARDNER READ 
PIANO AND ORGAN 


Jesu, Joy of Man’s Desiring J. S. Bacn 


(Arr. by E. Power Biggs) 


THE H. W. Gray Co. 159 East 48th St. 
Agents for NovELLO & Co. New York 17, N. Y. 





A New Odstion ri 


Edited and Revised by 
EDWIN ARTHUR KRAFT 


These noble works comprise the three 
Preludes and Fugues in A minor; G 
Major; and D minor, Op. 37, and the 
six Sonatas, Op. 65, in F minor; C 
minor; A Major; B-flat Major; D 
Major; and D minor. In this recently 
published volume, they have been 
adapted to modern instruments by 
means of new fingering, pedalling, and 
registrations. 


Price, $1.50 


THEODORE PRESSER CO. 
1712 Chestnut Street, Dept. AO-I 
Philadelphia |, Pa. 
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Lullaby 
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2. 
3. 
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D. 
6. 
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ALFRED 


. Procession Toward Jerusalem 
Nightfall in Bethlehem 

The Manger Scene 

Paean of the Nativity 


NATIVITY MINIATURES 


A Christmas Suite 


for 


ORGAN 


b 


y 
TAYLOR 


The Star and the Magi 
Light on the Judean Hills 


Price $1.25 


119 West 40th St. New York 18 N.Y. 
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THE AMERICAN 


ORGANIST 


October 1948 


The Business of Being a Church Organist 


By HOWARD KELSEY 


Organist of the Second Baptist Church in St. Louis 


Mees has been written about the 


ideals of our calling. We are reminded of our responsibility 
to the church, our place in its total program. Lofty senti- 
ments are expressed in such eloquent form that we forget 
there is a practical side which deserves our attention—if our 
children are to wear shoes and our wives buy new hats now 
& then. 

When an organist enters a new church he is usually offered 
a written contract. Sometimes, however, he must ask for 
definite statement of the terms under which he is employed. 
More often than not, many items of importance are never 
written into contracts—chiefly those matters having to do 
with contingent funds, advertising policy, and the like. The 
neglect of such details lays ground for controversy and mis- 
understandings galore. 

In the first place, the church agrees to a certain salary for 
certain duties. When this is a fulltime salary it might well 
be approximately the same as that of the minister. Not many 
intelligent people expect a fulltime job from an adequately 
prepared person without expecting to pay a salary on which 
one could enjoy some of the comforts of life. Few ministers 
are paid salaries on which they can live luxuriously, but most 
of them draw salaries which enable them to maintain stand- 
atds of living which compare favorably with those of their 
congregations. It is never amiss to point out that a fulltime 
organist could scarcely get along on much less and maintain 
a similar standard of living. Most church boards are reason- 
able enough to accept the idea that organists’ families cannot 
be fed & clothed for much less than the families of the clergy. 
When such a delusion exists, a bit of plain talk should dispel 
it. 

Enough for the fulltime position—there are few of them 
and their attendant problems are simple when compared with 
those confronting the part-time man. The part-time organist 
may regard the church as his principal job, and it may be his 
principal source of income; but when he is dependent on other 
work for part of his livelihood, he cannot give all his time 
to the church. It is important that a definite understanding 
be arrived at as to what proportion of a man’s time is being 
paid for by the church. Suppose a salary of $3000. is 
offered and it costs $6000. for said organist to maintain his 
household, keep up his insurance, and provide for his retire- 
ment. On that basis the organist is unable to offer more than 
half his time to the church and all parties should understand 
the situation fully. For an organist to agree to do a fulltime 
job when he knows full well he has not the time to give to 
that job, is downright dishonest. In spite of this, I know 


any number of organists who flaunt the title Minister of: 


Music and pretend to be doing a fulltime job when the 
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A few fundamentals thoroughly understood and 
mutually agreed upon with the church fathers when 
the program of church music is undertaken should 
pave the way for real achievement, and the rest is 
then up to the organist’s ability to do the job. 


church is paying only a small part of their total income—and 
most of their time is spent earning the living not provided 
by the church. Neither church nor organist profits from this 
kind of deception. The congregation is seldom taken in to 
the extent that it congratulates itself on getting a $6000. job 
done at a bargain rate of $1500. For this reason the title 
Minister of Music, which was intended to designate a person 
trained for the musical ministry of the church, has lost much 
of its value now that it is applied to the Miss Soosies and 
Dr. Pedalthumpers who have had ten lessons on an electro- 
tone. 

Let us now set up a hypothetical situation wherein the 
Fifteenth United Church calls Mr. Fago to take over its 
ministry of music and offers a salary of $3000. This figure 
is satisfactory to Mr. F. because he has enough private teach- 
ing to bring in another $3000. which will keep up the pay- 
ments on the house, groceries on the table, and gasoline in his 
automobile. The present church-music program consists of 
two regular Sunday services with a volunteer choir augmented 
by a paid solo quartet. The church is anxious to expand this 
program to include some special musicales and develop several 
junior choirs. 

Before agreeing to attempt all this it would be well for 
Mr. Fago to arrive at some conclusion as to exactly how 
much time he will have available for these new developments 
after he has maintained the present program and given the 
private lessons which are responsible for the other half of his 
income. He must budget his time to allow for his own 
organ practise, rehearsal for the senior choir, and the several 
hours which must be spent each week in running down 
errant volunteers and looking for new ones to replace those 
who fall by the wayside—before attempting oratorios or 
starting junior choirs, unless he can count on a great deal of 
help outside his own department. After much discussion of 
the matter with the church fathers, Mr. F. decides he will 
attempt two musicales in his first year and organize one 
junior choir after a canvass of the church-school to determine 
which age group offers the best opportunity. I stress the 
value of full discussion of this matter, for only when in pos- 
session of the complete picture can church authorities under- 
stand the problems which must be met by the music depart- 
ment. 

Mr. F. has now signed a contract which stipulates that he 











BARREN AND CHEAP BEFORE 
Christ Church, Rochester, N.Y., put up with this for ten years because there 
was no money fo provide the complete organ; it shows how horrible a 
church interior is when a proper organ-case is missing. 


shall preside at the organ for all regular services, except dur- 
ing his vacation period of one month, maintain a volunteer 
choir assisted by a paid quartet, and develop one junior 
choir. He decides he had better have some understanding 
as to wedding and funeral fees, to avoid embarrassment in 
the future. He finds some difference of opinion—some feel 
that such services are covered in his salary, others feel that he 
should simply send a bill to those responsible for the services. 
The music committee, however, agree with him that it would 
be much better for the church to adopt a definite policy and 
they arrive at the following conclusion: Mr. F. will be ex- 
pected to carry on his regular church program regardless of 
outside demands made by weddings and funerals. The time 
he will give to these services will therefore come out of his 
private teaching time or will be regarded as over-time and 
paid for accordingly. A fee of $25. is agreed on, said fee 
to be collected by the church office and not handed to the 
organist as a tip. This is the best solution of a vexing and 
sometimes delicate problem. 

The next problem facing Mr. Fago and the church is that 
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of his status. He is a graduate of a first-rate school for train- 
ing church musicians, so the title Minister of Music is agreed 
on because of its value in stressing the importance of the 
music program in the eyes of the church. The church author- 
ities agree that, since his position is that of a minister, his 
name should so appear in all church advertising as well as in 
the weekly bulletin. The contract, therefore, states that Mr. 
F. shall be listed among the ministers of the church and his 
name shall never be buried in a list of secretaries or janitors. 

Let us now carry our hypothetical situation a bit further. 
Mr. F. has a contract which designates his duties and assures 
him a pay-check on the first of each month. He has yet to 
earn that salary. And right here he may fall flat on his 
face as have so many others before him. As a profession we 
are supposed to be over-worked and under-paid and many of 
us are. Yet many of us dissipate our energies, and the time 
for which our churches pay us, in doing things that do not 
accrue to our musical stature or do anything for the church. 
It is at this point that Mr. F. must be practical. He must 
remember that, just as the minister’s principal job is to preach, 
his most important job is to play the organ—and play it 
well! No matter how much leg-work he may do in rounding 
up singers, he can tear down all he builds up, by poor work 
at the organ. We cannot all be great interpreters at all times 
but there is no excuse for failure to play the notes before us. 
Even the musically illiterate can hear wrong notes and rhyth- 
mic lapses, especially when these mistakes occur in familiar 
hymns. Hymns need to be practised—anyone who has heard 
Dr. Clarence Dickinson play every word, as well as every 
note, of a hymn knows exactly what I mean. It is shocking 
to hear organists play a difficult classic organ work accurately 
and in fine style, and then fall down dismally on their hymn- 
playing. I think such individuals should sing as well as play 
the hymns until they get into the proper spirit. 

Mr. Fago starts by taking stock of the library and finding, 
to his amazement, that there are no complete sets of anthems 
—all seem to come in varying numbers, many of them much 
the worse for wear, besides being of doubtful musical value. 
This necessitates a meeting with the church fathers to work 
out a budget to cover the cost of filling out the sets and the 
purchase of new anthems. A contingent fund of $300. is 
set up for the purchase of music. He is careful to compare 
prices on standard anthems and to buy in collections wher- 
ever possible in order to stretch this amount to cover his 
needs. The several cents difference between the quotations 
of various publishers are well worth saving. In order to in- 
sure the stability of his library he institutes a numbering 
system; each anthem is given a file number to assure its re- 
turn to the proper storage compartment, and a folio number 
which assures its use by the same person each time it is taken 
out. He knows, for instance, that when No. 9 is missing, the 
contralto soloist has taken it home and forgotten to return 
it, so he jogs her memory with a postcard, a pile of which 
he keeps on his filing cabinet mimeographed and ready to 
be filled out with the number of the missing anthem and ad- 
dressed to the culprit, along with a similar card for his own 
use and information. In this way he is never caught short 
on anthems and his budget must never be stretched to cover 
replacements which are the result of a chorister’s carelessness. 

At this time Mr. F. decides that library work is taking too 
much time and he begins to look around for a librarian. He 
hesitates to ask the church to employ one, so decides to offer 
a scholarship to some worthy: but impecunious student in re- 
turn for his assistance in the library. It does not take an 
efficiency expert to figure out that an hour spent giving a les- 
son is better than four or five hours spent sorting & filing 
music. 

Now that he has his music in order, he takes time to get 
acquainted with his people. He finds them friendly, but 
cold to innovations—they all know what they like! It 
would be more accurate to say that they all “like what they 
know” and that is exactly what Mr. F. remembers as he 
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selects anthems—he selects many of their old favorites, for 
he knows it is always more intelligent to start where the 
congregation is now rather than where he hopes it may be 
after ten years of systematic education. He makes every ef- 
fort to do a bang-up job on “The King of Love my Shepherd 
is,” so that the congregation will be receptive to a Palestrina 
motet. He knows that if the people come to know and re- 
spect him as a person, and especially as one who is deeply 
concerned about their preferences, they will be inclined to 
give any musical diet a fair hearing. He knows, likewise, 
that if he ignores the criticism of the congregation and pays 
no heed to requests, he will soon be looking for another job. 

My experience has led me to cultivate the confidence of the 
people who hear my music week by week. They are com- 
plimented by my interest in their reactions, and I frequently 
get the soundest evaluations of new works from people whose 
taste one might be inclined to doubt on short acquaintance. 
Music which can only be understood by the musicologist has 
no place in the service. I sometimes wonder whether music 
which has only an antiquarian appeal has any place outside 
a museum anyhow. 

Church musicians need to earn their salaries. They need to 
emphasize those parts of the music program which beinig the 
greatest good to the church. They must never forget that 
their primary purpose is to make music, good music. That 
does not mean that their accomplishment can be measured 
in terms of quantity rather than _ A long piece, badly 
played, never effectively replaced a short one played well. 
Neither can two hundred singers who can’t sing take the 
place of the small finely-trained choir. I have yet to meet 
the layman who honestly preferred the mob scene to fine 
music. In most instances the substitution of quantity for 
quality is put over on a congregation by a sales talk about 
how much money might be saved and how many more 
people would become interested in the church thereby. Noth- 
ing is ever said about the number of people driven out of 
church by amateurish unmusical performances which are al- 
ways offensive to people of taste and discrimination. I am 
literally sick of hearing a church-music program described as 
having “200 singers in the choirs.” 

One of my professional singers remarked to me that the 
singer who expects to be paid for his services is becoming 
the “lowest form of animal life” in the sight of churches 
committed to the all-volunteer choir. He is not very far 
wrong—many churches are willing to pay for everything but 
the services of professional singers. The amusing side of 
this is that few churches which extol the virtues of the volun- 
teer choir would refuse the services of a professional singer 
who wanted to contribute his services. The only issue is the 
payment of money for such service. This situation has been 
aggravated by organists who see in the volunteer choir a 
means of getting a little more salary for themselves, not think- 
ing of the other factors involved. 

The man in the pew wants to hear beautiful voices from 
the choir just as much as he wants to hear them from the 
organ. Perfection of choral technic, tricky unaccompanied 
choral effects and the like—never make up for sheer beauty 
of tone. Such tone is usually the result of extended vocal study 
and, except in rare instances, must be paid for. My congrega- 
tion believes that the money it spends on a professional chorus 
is well spent, especially after some of the members visit those 
churches with “five choirs—250 singers.” The foolish or- 
ganist who permits a solo to be sung by anyone other than 
an adequate soloist is treading on dangerous ground. One 
inferior solo can erase the good irapression built up by good 
choral work and fine organplaying. 

I am reminded of a “Messiah” performance I attended in a 
church with a really fine volunteer choir. The organplaying 
was great, the choral effects were inspiring—everything was 
fine but the solos and they were uniformly bad. The direc- 
tor defended himself by saying he wanted his own singers 
to have the experience. Why could they not have gained 
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RICH AND CHURCHLY AFTER 
The very same spot in Rochester Christ Church with the organ-case completing 
the picture and turning a meaningless and cheap plaster wall into a 
spiritual asset—which a case of neatly arranged display 


invariably does for church _ interior. 


pipes every 


the experience in private? Why ruin a great piece of music? 
Why spoil a service of worship? That is bad esthetics, but 
it is worse business! It is not too difficult to understand why 
such a church occasionally fires the director, turns back the 
clock, and hires a good quartet. 

Junior-Choir Fever has attacked many of our churches. I 
believe in a junior-choir program and have always had one. 
However, most churches approach it in a rather curious 
fashion. It is just as unreasonable to expect the minister of 
music to train five junior choirs and still prepare & play 
regular services, as it would be to expect the minister to 
teach in the church-school and supervise four or five groups 
in recreation during the week. It is strange that more or- 
ganists do not balk at attempting the impossible. 

It is the business of the minister of music to furnish the 
best possible leadership for the entire music program as well 
as for the Sunday services. It is sheer folly for this leader- 
ship to mean that he himself must direct all groups and do 
everything else up to and including washing dishes after 
church dinners. Good executives delegate authority and still 
get results. If more church musicians could see the wisdom 
of this we would have better church music. 

Several years ago it was my good fortune to secure the 
services of a | ype aan music teacher who directed my 
junior choirs for three years. The association was a happ 
one—for me because it gave me time to do my own wok 
better; for the church because the quality of the junior choirs 
was stepped up immeasurably; for her because it gave her 
extra income and a pleasant association in a friendy church 
atmosphere.. My present assistant is a public-school music 
graduate who retired from teaching when she married, but 
who enjoys doing a church job which does not take too much 
time and responsibility. There must be many such people 
available, who could be of inestimable value to organists who 
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are wearing themselves out doing everything except the thing 
they want most to do and their churches most want them to 
do—make music! 

Let me make a defense of the man in the pew and the 
church fathers. When these good people seem unsympathetic, 
it is because they do not have a clear picture of what is in- 
volved in a ministry of music. They are usually willing to 
discuss any problem if it is approached in language which 
makes sense to them. 

I once had to meet with a board of trustees and explain 
why they should not cut my salary when the church needed 
to retrench a bit. One of the men was a surgeon who sug- 
gested that I did not give a great deal of time to the church 
—one service, one rehearsal, no library work, no junior-choir 
work. I suggested to him, in reply, that if I employed him 
to remove my appendix, I should not expect to pay him by 
the hour or merely for the time it took, but rather I should 
expect to pay for his skill, his training, and his years of 
experience. I should also not expect him to prepare the 
operating room himself, collect the necessary equipment, clean 
up afterward, and then write the bill and mail it to me 
personally. The board got the point and I was not forced 
to elaborate. 

People, generally, have a high regard for musicians as a 
professional group. When we are treated by our employers 


as having a social standing just a degree below the janitor, © 


it is usually because we invite that kind of treatment. We 
need to cultivate self-respect before we can expect respect 
from others. Above all, we need to face facts squarely and 
remember that we are just like the grocer who has something 
to sell—if we can’t sell our merchandise, we go broke. 


World's Biggest Little Organ 


By the Hon. EMERSON RICHARDS 


The Aeolian-Skinner in St. Mark's Memorial Episcopal, St. Louis 


\X/ HEN a first-class architect and 
first-class organbuilder get together, something good can hap- 
pen. It happened in St. Louis. Result: the world’s finest & 
largest seven-voice organ. 

Here is the story. A new St. Louis suburb, tree-lined 
streets, well-kept lawns, individual homes in the $15,000.-to- 
$20,000. class; but no church. The Bishop of St. Louis had 
$75,000. willed to him to build a church wherever he liked. 
The bishop was no -dummy. The suburb got the church 
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ST. MARK'S, ST. LOUIS 
The west gallery for organ and choir, housing a miniature seven-voice organ 


— and finished by G. Donald Harrison; the main feature of the 
hurch—its fall slender windows—is not apparent here. 
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ST. MARK'S, ST. LOUIS 


A most unusual little structure by Nagel & Dunn housing an equally unusuaF 
little organ designed by G. Donald Herrison and built by 
the Aeolian-Skinner Organ Co. in Boston. 


but the bishop picked the architects, Nagel & Dunn. The 
bishop told the new vestry they could do as they pleased 
but if he were buying the organ he would have Mr. Harrison 
build it. Mr. Harrison did. It will be a long time before 
$75,000. again buys so much in religion—the site, church, 
furnishings, organ—all in one package for the one price. 

Nagel & Dunn used a lot of imagination and built a strik- 
ing but inexpensive structure that is acoustically perfect. The 
church proper is about 36’ wide, 75’ long, 45’ high. The 
windows are an outstanding feature; there are eight of them, 
perhaps 4’ wide and 30’ high, of a light violet-blue that gives. 
the interior a remarkable atmosphere. 

The organ is located in the west gallery which is actually 
that section directly over the entrance vestibule. Why do 
church architects and organbuilders insist on burying organs. 
in chancel chambers where so much of the tone the congre- 
gation is paying for is forever lost? There is no such burial 
in St. Mark’s. The Swell Organ is located on the first stage, 
the chest of the Great forming its roof; bass pipes are divided 
left & right, in the open as are the Great Pipes. Swell 
Organ and framework are concealed by a brocaded curtain, 
which makes unusually soft effects possible from the Swell, 
though the curtain can be drawn away from the Swell when 
desired. Pipework of Pedal and Great is exposed; there is 
no case. The effect seems just right; an organ-case in this 
setting would be an intrusion. 

On paper one can pick the stoplist to pieces, but in the 
organ as Mr. Harrison has finished it there is not a single 
rank one would want to change; every one is a solo voice 
and each is also an essential ensemble element. It is a lesson 
in efficiency and economy. The buildup is unbelievable. 
While no register is very big in itself, the ensemble is as big 
and brilliant as that of a 25-rank organ. There are a drive 
and power that have to be heard to be credited. Nothing 
harsh, spikey, or blatant about it; no feeling of strain, just 
a sense of smooth homogeneous tone filling the church with 
satisfying musical tone. 

Such things as the climax of the Bach Passacaglia roll out 
in thrilling volume, but it does well with all kinds of music. 
The real test is the service. It plays the service beautifully 
and convincingly. How an organ of only seven voices can. 




















1948-31-10 


do all this is not easily understood. Even the favorable 
It is a miracle of voicing & 
finishing. Every voice does something. Not just a little but 
In spite of the feeling of 
strength and bigness, there remain a characteristic quality 


acoustics cannot explain it. 


a big and important something. 


and suave restraint in the solo voices. 
in the effects of the voices between their individual and their 
ensemble uses is one of those fascinating enigmas that makes 
it possible to play this little organ for hours without any 
feeling of exhaustion. 
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This curious change 





ST. LOUIS, MO. 

St. Mark’s Memorial Episcopal 
Aeolian-Skinner 

Specification, Mr. Harrison 
Completed, 1941 

V-7. R-9. S-8. B-1. P-532. 
PEDAL: V-1. R-1. S-2. 


16 Bourdon 44 
8 (Bourdon) 
GREAT: V-3. R-3. S-3. 
8 Principal 61 
Spitzfloete 61 
4 Nachthorn 61 
SWELL: V-3. R-5. S-3. 
8 Bourdon 61m 
4 Prestant 61 
Ill Plein-Jeu 183 
Tremulant 
COUPLERS 9: 
Ped.: G. S-8-4. 
Gt.: G-4. S-16-8-4. 
Sw.: S-16-4. 


Crescendos 2: S. Register. 
Reversibles 1: Full-Organ. 


STOCKTON, CALIF. 

Central Methodist 

Austin Organs Inc. 

Installed, 1947 

Designed by J. B. Jamison 
Organist, Kenneth Loomis 

V-29. R-34. S-41. B-11. P-2280. 


PEDAL 6”: V-2. R-2. S-10. 

16 Diapason 56wm 
(Gedeckt-G) 
(Gemshorn-G) 

8 (Diapason) 
(Gedeckt-G) 
(Gemshorn-G) 

4 (Diapason) 

16 Trombone 7”s 56r 

8 (Trombone) 

4 (Trombone) 
GREAT 4”: V-7. R-10. S-10. 
16 Gemshorn 85 

8 Diapason 61 
Flute h 61m 
Gedeckt 73w16' 
(Gemshorn) 

4 Octave 61 
(Gemshorn) 

II Doublette 12-15 122 

III Mixture 12-22-26 183 

8 Chimes 21 
SWELL 6”: V-11. R-13. S-11. 

8 Melodia 73w 
Geigen 73m 
Gamba 73m 
Voix Celeste 61m 

4 Flauto Traverso 73w 
Fugara 73m 

III Mixture 15-19-22 183 

16 Contrafagotto 73 

8 Trumpet 73r 


4 


CHOIR 4”: 
8 


Oboe 73r 
Clarion 73r 
Tremulant 


V-9. R-9. S-10. 
Chimney Flute 73w 


Viola 73m 


fine blend, cohesion, contrast. It is one 
of these Schulze Diapason English reed 
affairs I have been writing about. 
“Diapason chorus runs 16, 8, 8, 4, 4, 
2 2/3, 2, plus a 19-22-26 mixture. But 
the best full-Great comes from all this, 
omitting only the double and the sub 





Dolce 73m 
Unda Maris 61m 
4 Quintaten 73m 
Spindle Flute 73m 
2 2/3 Nasard 61m 
2 (Spindle Flute) 
1 3/5 Tierce 61m 
8 Clarinet 73r 
Tremulant 

COUPLERS 25: 

Ped.: G-8-4. S-8-4. C-8-4. 

Gt.: G-16-8-4, S-16-8-4. C-16-8-4. 

Sw.: S-16-8-4. C. 

Ch.: S-16-8-4. C-16-8-4. 
Crescendos 3: S. C. Register. 
Combons 38: P-6. G-8. S-8. C-8. 

Tutti-8. 

Manual combons operate their one-sec- 

tion couplers and, optionally, also the 

Pedal Organ; if no stops of the Pedal 

Organ are set on any manual combon 

it will not affect Pedal stops already 

in operation. Pedal combons do not 
operate couplers to-Pedal. 

Reversibles 6: G-P. S-P. C-P. S-G. 
S-C. Full-Organ. 

Chimes: From former organ. 

Blower: 3 h.p. Orgoblo. 

“I heard a superb Austin of 29 ranks 
in Stockton the other day—a 3m which 
incorporates the best in beth romantic 
and classic ideas,” said Charles van 
Bronkhorst. By courtesy of the Austin 
office we present the stoplist and some 
comments by Mr. Jamison: 

“We had a restricted space 27x8, 
25’ high. The organist wanted all man- 
ual pipework on one level, to stay in 
tune in excessive summer heat. Nothing 
is double-decked but the low 20 Pedal 
Diapasons, laid horizontally on top the 
Swell and Choir chambers. The organ 
stands well in tune. 

“Money was rigid, so much and no 
more. We were held to the size shown; 
I could not even extend the Pedal reed 
upward for a Choir ‘Tuba,’ which 
would have helped a lot. 

“The mp and mf voices are good, 
strings broad, flutes lively and most 
varied, quiet reeds excellent; 8’ Choir 
flute is wide-scaled, with low, wide 
mouths, and thin upper-lips—a revival 
of the ancient ‘Clarinet Flute.’ I like 
it very much; a totally different. tone. 
In fact, in this organ you hear tones you 
never heard before; it is quite original. 

“Great Diapason-chorus and Swell 
reed-chorus are orthodox. Bold voicing, 


coupler. What you then hear is 16, 16, 


8, 8, 8, 5 1/3, 4, 4, 4, 2 2/3, 2 2/3, 
2, 2, 11/3, 1, 2/3. Or, in other form, 
S-S-1-1-1-5-8-8-8-12-12-15-15-19-22-26. 
“The major unison has a wood bot- 
tom octave, crisp, firm, prompt; there 
is no penalty whatever for the sub 
coupler. This rank is 2.31” at middle- 
C, has a ‘wide-quarter’ mouth, cut-up 
2/7, voiced on the slow side on 4” 
wind, with a 7/16” foot-opening at 
2’-C. Everything else is in proportion. 
Halving ratio, 18th-note. The chorus 
so drawn has no definite pitch and the 
mixture-work is not distinguishable as 
such. The chorus is a solid mass of 
silvery glitter and unforced quality— 
and while not so large, is the most 
beautiful I have heard here or abroad. 
“I drew this arrangement with the sub 
coupler after a recital by one of our best 
recitalists—to his evident surprise. ‘I 
wish I had known that before,’ he said. 
The point is, he had not tried it because 
it will not work on 99 out of 100 organs. 
“Swell 16-8-4 chorus reeds are fiery 
Trumpets of good power. Swell flue 
chorus is quite Geigeny and thin. 
Pedal, believe it or not, plays a solo 
against full-organ without manual-to- 
pedal couplers and is clear & clean. 
“Church is just barely reverberant— 
we get little help from it since the new 
carpet went down. It is a good small 
job—extra good for its size. Full-organ 
is terrific. No photographs available.” 


COMMONSENSE WANTED 
and the church was offering $3,000. for it, 
evidently without much success. A_ reader 
reported it to T.A.O.’s registration bureau. 
“The taste of the congregation, aside from a 
small percentage of wealthy sophisticates, is 
typically small-town . . . which means that 
whoever goes there must be prepared to do 
a long gentle job of missionary work.” And 
why not? Are we organists so good we 
daren’t contaminate ourselves by trying to 
serve an honest though dumb public? 
PUMP & PUMP 

for 61 years the papers said. T.A.O. in 
April 1947 said 59 years, so 61 is right. 
John W. Gilmer has retired. They put elec- 
tricity into the Church on the Hill, Lenox, 
Mass., and an electric blower, no doubt 
Orgoblo. Mr. Gilmer attains immortal fame 
by being a member of the Guild of Former 
Pipe Organ Pumpers. It’s a 9-voice Johnson, 
of 1869. “Sic transit gloria mundi,” mur- 
murs J.S.W. who wants to know if Mr. Gil- 
mer mever heard about mixtures; “he 
wouldn’t have had to pump a quarter as 
much with the ‘Proper Harmonic Develop- 
ment’,” says he. 
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selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








Freedom—Not Regimentation 


Here's one that possibly reflects 
thoughts entertained by many. Since the writer remains 
anonymous I’[l quote rather fully. 

“I have looked with dismay on editorial thought in the 
organ magazines for the last two years . . . It has been my 
observation in my short church & teaching experience that 
it is not nearly so much the period from which a piece is 
chosen that brings audience approval as it is how that 
piece is performed—whether it is performed in such a 
way that its beauty and meaning are gotten across to the 
audience. Beauty is not necessarily of only one type. 

“Dissonances and unusual harmonic or rhythmic devices 
are frequently beautiful when handled intelligently. I have 
found that the average layman would rather hear Buxtehude 
done well with meaning & conviction than a romantic ore 
done poorly . . . I am constantly saying to my students 
that no pains must be spared to bring to their listeners 
better music and better performances . . . that no offering 
in church music is acceptable . . . except the best possible 
selection of worthy music and the best possible perform- 
ance, 

“How then can I justify to my students the present 
policies and thought of our American organ magazines?” 

Has Mr. Gruenstein been jumping on age and 
Messiaen? Heaven forbid. But T.A.O. has been doing it. 
Suppose we give The Diapason a clean bill of health; I 
think we should. And put all the blame on T.A.O. 

If I have been working for anything during these past 
thirty years it has been for that degree of original thought and 
personal freedom that makes justification a simple matter 
of remembering that no two men ever think exactly alike, 
and the more they, know, the more they differ. It’s true 
not merely in art but also in science where it’s much more 
difficult to justify, if that’s the word we choose to use. 
Trying to justify differences of opinion is the wrong atti- 
tude. We must try to encourage differences; encourage 
every person, especially every young student, to be himself, 
develop his own tastes, preferences, habits. 

We don’t want regimentation. We don’t want anyone 
to even try to establish what is good music; we can’t even 
establish definitely what is good playing. I have heard 
organists praise the playing of Lynnwood Farnam as the 
best there ever was; I’ve heard other organists condemn it 
as musically valueless. 

This magazine offers a reduced subscription price to only 
one class of readers—pupils studying with a teacher of 
music. It does that first because they are spending money 
to improve their ultimate service to the public, and second 
because it wants them early in their careers to acquire the 
invaluable asset of facing differences without being afraid 
of them. 

Mr. Ernest White favors one type of literature, organ, 
and performance; Mr. Virgil Fox favors a diametrically 
opposite type in all three. We'd be running around in 
circles and wasting our time if we tried to justify these 
differences. We must not try to justify; we must retain, 


each for himself, complete personal freedom of choice & 
action, with no effo.t whatever to compel the other fellow 
to follow our lead or accept our verdicts. 


The value of 
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education is not in telling mankind what to think but in 
teaching men to think. After they learn to think, what 
they think will be of no consequence to anyone; if they 
have learned truly to think, the results will be all right. 

Scientists say, I believe, that no two snowflakes are ever 
exactly alike. We only make trouble for ourselves when 
we try to regiment mankind—Creation’s greatest achieve- 
ment—into a single pattern in which all men think & act 
alike. We don’t justify differences, we applaud them. 

A churchman who takes the organ more 
seriously than organists & organbuilders seem to, came 
across a statement published in these pages and jumped 
us for it. 

“You say, ‘A church that cannot afford space or money 
for a suitable 4m or even 3m organ, can now have organ- 
like music.’ Now what is organ-like music? Is it organ 
music or is it not?” 

We were discussing an electrotone, said it produced 
organ-like music. A family that cannot afford butter can 
buy oleomargarin and have butter-like effects, but it won't 
have butter unless it buys butter. We are not interested in 
electrotones when they lie about their results or try to pose 
as organs. But the best of them today are honest in their 
use of words, so we champion them. They provide organ- 
like music that’s vastly superior to a piano or a harmonium 
for church. I particularly dislike the piano in church; the 
harmonium is not strong enough for congregational or 
choir support, so I don’t like it. 

I think the manufacturer of electrotones who adheres to 
reasonable standards of honesty in his advertising & selling, 
deserves a hearty welcome in the organ world. Those who 
have been living up to such standards, so far as these pages 
are concerned, and who deserve all honor, are worthy of 
listing here. They are, alphabetically, Allen, Baldwin, 
Connsonata, and Wurlitzer. None of these is an organ; 
all are electrotones, or, as our own organbuilders have 
chosen to suggest, Electronic Organs. Personally I won't 
permit that name in our text pages, but because our organ- 
builders approve it, it is welcomed in the advertising pages. 
I won't permit Pipe Organ in the text pages either, though 
some of our organbuilders insist we admit it in the adver- 
tising pages. 

Take this one at your own risk. It’s from 
the right reverend Percy Chase Miller who thinks “perhaps 
the Hymn Society would like to know” that Isaac Watts 
“is the reputed author of the following mnemonic [look 
it up for yourself, I had to] verses that list, in order, the 
Signs of the Zodiac.” Said verses: 

“The Ram, the Bull, the Heavenly Twins, 

And next the Crab, the Lion shines. 

The Scorpion, Archer, and Sea-Goat, 

The Man that bears the Watering-Pot, 

The Fish with gleaming tails.” 
Says P.C.M., “the information is authentic.” Is the Hymn 
Society properly edified? Or horrified? 

And I haven’t said a single word about 
politicians and the coming election, though I pray a merci- 
ful Providence will rid America of lies, squandery, dicta- 
tion, slavery, stupidity. Sixteen years is enough. May our 
organbuilders speedily regain their rightful freedom to 
buy tin whenever they want, and may churches ever more 
be free of taxation in this America of ours.—T.S.B. 
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BEECHAM’S "‘MESSIAH” AND WEINRICH’S BACH 
Recordings reviewed by Charles van Bronkhorst 

Victor’s new complete recording of Handel's ‘“‘Mes- 
siah” (Albums DM 1194-95, 21 12” ‘isks, 12-0097 to 12- 
0107 and 12-0118 to 12-0127, list $28.25) as interpreted 
by Thomas Beecham, soloists, Luton Choral Society, and 
Royal Philharmonic Orchestra, will probably remain the 
best available for years to come. 

Departing from the custom of employing one large cum- 
bersome choral group throughout, Mr. Beecham has used 
choirs of varying size, from wholly professional groups of 42 
and 65, to a chorus of 250 in which amateurs predominate. 
Certainly Mr. Beecham’s arguments for adjusting vocal 
forces to meet the changing character and demands of 
Handel’s music are well supported by the superior musical re- 
sults he has obtained. “And He shall purify” and ‘‘For unto 
us a Child is born’’ exhibit a clarity of voice-line always hoped 
for but seldom achieved. 

As with the recent Columbia recording of this work I was 
disappointed in the English soloists; they just don’t compare 
with our own top vocal artists. I am assuming Mr. Beecham 
obtained the best available English artists. 

Although I still consider the “Messiah” over-rated as music 
in many respects, Mr. Beecham does more to make it thor- 
oughly enjoyable and thereby support its claim to greatness 
than any other interpreter to date; I have never before enjoyed 
Handel's music so completely. 

Most recent addition to Musicraft’s already extensive list of 
Carl Weinrich recordings is another Bach album featuring 
Preludes & Fugues in A, Am, and C, played on the 3-54 
Aeolian-Skinner formerly in the Temple of Religion, New 
York World’s Fair, now housed in the musicroom of its 
owner John Haussermann, at Ossining, N.Y. (Album M-80, 
3 12” disks, 1179 to 1181, list $5.10). 

The Preludes & Fugues in A and Am are Nos. 5 and 6 in 
Vol. 4 of Widor-Schweitzer; the C is No. 10 in Vol. 2. All 
ate played in Mr. Weinrich’s individual and flawless style, 
which as usual leaves little to be desired from the standpoint 
of execution. Having had the privilege of hearing Mr. Weinrich 
play Bach on a large modern instrument, I am unable to find 
complete satisfaction in recordings which feature only the 
Germanic-type organ. In addition I have found Musicraft 
records unsatisfactory for wearing quality. This is proved 
by the status of my five albums; despite excellent care I have 
only one set still in playable condition. The new album is no 
improvement in this regard; after only three or four playings 
signs of wear are already obvious. 

My final advice: if you’re an avid fan of Bach as played 
by Carl Weinrich on a Germanic-type organ, I ac most 
certainly suggest that you hear this set. 


DEDICATING SHEFFIELD CHAPEL 
Chapel of Holy Spirit, Sheffield Cathedral, England 

The Cathedral used a 16-page printed leaflet June 
24, 1948, in “the hallowing of a further extension of fabric 
added to the Cathedral Church.” Six hymns and a “Te 
Deum” were sung, the booklet giving full texts of every- 
thing said or sung. Evidently the only anthem used was a 
new one, “O praise the Lord,” written for the occasion by 
the Cathedral’s organist, Dr. R. Tustin Baker. 

Full details of the procession and all ceremonials were 
given; instead of recognizing only the clergy & politicians, 
note what this quotation shows: 

“At the hour appointed, the bishop, with the chancellor 
and the registrar of the diocese and others attending him, 
preceded by the choir, the contractors, the master-mason and 
other workmen, the architects, the master glass-painter and 
painter, the parochial church council, the Cathedral council, 
the representatives of other Cathedral chapters and visiting 
clergy, together with the chapter of Sheffield, will enter 
through the Chapel of S. George to their places.” 
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ever-thriving activity in the Wicks Plant 
at Highland, Illinois. 
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Shown here is a bank of consoles in the 
early process of completion. Several fine 
examples of two and three manual de- 
signs are included. This is a completely 
unretouched photograph to expressly 
illustrate the atmosphere and certain 
details in this stage of organ building. 


The entire Wicks plant may be seen by 
those interested in purchasing a pipe 
organ. The various departments of 
metal casting, pipe making, the machine 
shops, the magnet department, the voic- 
ing department and many others, will 
prove fascinating and informative, 
further illustrating the reasons for Wicks 
supremacy. 
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GEORGETOWN, D.C. 2 2/3 Twelfth 61m 
Christ Episcopal Church 2 Fifteenth 61m 
Organ of 1853 Ill Mixture 183m 
V-17. R-17. S-20. P-811. 1: 15-19-22 
PEDAL 3 1/4”: V-3. R-3. S-3. 50: 8-12-15 
16 Diapason 25 8 Chimes 20 
Bourdon 25 SWELL 4”: V-11. R-13. S-14. 
8 Violoncello 25 16 Salicional 85m 
GREAT 3 1/4”: V-8. R-8. S-9. 8 Violin Diapason 73m 
8 Diapason 56 Gedeckt 73w 
Stopped Flute tc 44 (Salicional) 
S. F. Bass 12 Voix Celeste 49m 
Gamba tc 44 Aeoline 73m 
Dulciana 56 4 Octave 73m 
4 Octave 56 Flute 73wm 
2 2/3 Twelfth 56 2 2/3 (Flute) 
2 Fifteenth 56 2 (Flute) 
8 Trumpet 56 Ill Mixture 183m 
SWELL 3 1/4”: V-6. R-6. S-8. 1: 15-19-22 
16 Bourdon 56 31: 8-12-15 
8 Violin Diapason tc 44 8 Cornopean 85116’ 
V. D. Bass 12 5 ‘ Oboe 73r 
Viola d’Amore tc 44 one degen, at Gemeaonts” Christ” Church is Vox Humana pf 61 
Aeoline tc 44 plalicts wal cpumnes sities came af oom Tremulant 
4 Flute d’Amour tc 44 — on the part of architects who plan CHOIR 3 1 /2”: 77.34 34. 
F. A. Bass 12 atta 8 Keraulophone 73m 
8 Hautboy tc 44 Melodia 73w 
Tremulant 8 Octave pf 32 Gemshorn 73m 
Couplers 3: G-P. S-P. S-G. (Diapason) Unda Maris 49m 
Combinations 4: Great-2. Swell-2. (Bourdon) 4 Flute 61wm 
GEORGETOWN, D.C. (Salicional-S) II Grave Mixture 122m 
Christ Episcopal Church 5 1/3 Quint pf 32 12-15 
Builder, Buhl Organ Co. 4 (Bourdon) 8 Clarinet 73r 
Dedicated, Nov. 9, 1947 III Mixture 96m Tremulant 
Stoplist, Donald S. Barrows 15-19-22 COUPLERS 17: 
Organist, Richard Bell 16 (Cornopean-S) Ped.: G. S-8-4. C. 
Recitalist, Paul Callaway | *Top 8 from Swell Gedeckt. Gt.: S-16-8-4. C-16-8-4. 
V-32. R-39. S-46. B-13. P-2343. GREAT 4”: V-8. R-10. $S-11. Sw.: S-16-4. 
PEDAL 5”: V-6. R-8. S-14. 16 Dulciana 85m Ch.: S-16-8-4. C-16-4. 
16 Diapason 44w 8 Diapason 61m Crescendos 3: S. C. Register. 
Bourdon 56w Hohlfloete 61w Combons 26: P-6. G-4. S-6. C-4. 
Gedeckt 24w* (Dulciana) Tutti-6. Pedal and Tutti combons op- 
(Salicional-S) 4 Octave 61m erated in duplicate by hand and toe. 
(Dulciana-G) Flute d’Amour 61w Reversibles 7: G-P. S-P. C-P. S-G. 
10 2/3 (Bourdon) (Dulciana) C-G. S-C. Full-Organ. 





Reviving an Organ of 1853 


By DONALD S. BARROWS 


An organ of 17 ranks now has 39 and one more organist is happy 


Desprre postwar conditions, 
Christ Episcopal, Georgetown, D.C., was faced with the 
necessity of replacing or modernizing its 94-year-old 2m 
tracker. Sufficient new pipes to augment the relatively few 
usuable old ranks, together with a new console, new chests 
and action, for an instrument adequate for requirements, 
would have brought the cost beyond what the parish could 
afford. It happened that there were available in St. Matthew's 
Church, Moravia, N.Y., new pipes and chests for a Solo 
division, and slightly used pipes and chests for a Choir divi- 
sion, ordered a few years ago for a projected enlargement of 
the Moravia instrument. This project was halted because the 
small Moravia church did not really need a four-manual 
organ but needed more a vestry-room in the space which the 
enlarged organ would have taken. 

This fortunate combination of circumstances, made it 
possible to put together a scheme utilizing the usable ranks 
from Christ Church, available pipes and chests from Moravia, 
a small number of new pipes, a decreased number of new 
chests to be built, a complete new action, and a new three- 
manual console at a total cost which the Georgetown church 


could afford; and Jan. 1, 1947, the Church contracted with 
the Buhl Organ Co. for a three-manual incorporating the 
above described available and new material in accordance with 
the stoplist given herein. 

The name of the builder of the original 1853 instrument is 
not known. It is not recorded in the minutes of the vestry, 
and there was no nameplate on the old console. On one pipe 
only was found the name Hamill. It may be that of an early 
Massachusetts builder, or only that of the voicer of that 
particular rank of pipes. The old instrument with vertical 
stopjambs, 56-note manual compass, two-octave pedalboard, 
was overhauled (according to the vestry minutes) in 1873, 
reinstalled in 1883 in the rebuilt church structure after a 
regrading of adjacent streets had left the old site on an in- 
accessible eminence, and thoroughly overhauled in 1912 in 
memory of a deceased parishioner. In 1816 an electric 
blower replaced the old water-motor, and in 1935 the old 
two-octave straight pedalboard was replaced by a 32-note 
modern board, the top 7 notes affecting the manual couplers 
only, as no additional Pedal pipes were installed. 

Acoustically, the 1883 position of the main organ chamber 
is unfortunate, but some 1947 architects make the same mis- 
take. The chancel is much wider than the nave and the 
principal arch, and the console, Pedal, Great, and Swell 
divisions, as well as the new Choir division on the second 
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A SUCCESSFUL BURIAL: No.1 
The we church fathers of Georgetown, D.C., bury their new Buhl organ quite 
effectively and coop up the organist too so that he hears a close set 
of pipes so prominently that he can't possibly hear his Choir 
Organ or his choristers behind him and so far away. 
story at the extreme right of the chancel, are concealed from 
most of the nave, so that the tone from the organ chambers 
has to circumvent the foundations of the main arch before it 

reaches the nave in diminished volume. 

The new stoplist indicates certain borrowings and other 
expedients made necessary by lack of room and money; it is 
hoped that both obstacles can be removed later. 

Stop-tongue console, the stops arranged in two rows above 
the top manual. Upper row is Swell on the left, Great on the 
right; lower is Pedal and Choir; in each case the couplers for 
each division follow its stops. Left of the shoes are 9 toe- 
levers, right 7. To the right of the Choir keys and some- 
what lower is a separate miniature keyboard for playing the 
Chimes which are also amplified and carried from the tower 
by loudspeaker ; this keyboard permits use of the tower Chimes 
without opening the console. ; 


REMEMBER IT EVERY SUNDAY 
By Harold W. Schnaible, Lafayette, Ind. 

Music is for the heart, not the brain; it is an art, not 
a science. We have far too many technicians who have for- 
gotten that music in the church is, strictly speaking, only to 
provide a religious atmosphere, to form a background for 
reverence. In no case should it ever draw attention to itself 
or its performers. 
INTERNATIONAL POLITICS 

“A brief experience with international politics con- 
firms me in my preference for driving a garbage truck.”— 
General Joseph W. Stilwell. 
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Truth, in advertising; hon- 
esty, not flattering ''write- 
ups’ in text: these are 
worth fighting for. But we 
are not going to fight for 
them. We shall merely 
force them on and into 
these pages. If you like it, 
join us. If you dislike it, 
please leave us alone. 
We're thoroughly sick of a 
world of sham and _ bluff 
and pretense and greed 
and childishness and ignor- 


ance. 


—The American Organist 
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F VENTS F ORECAST 


for the coming weeks 


Nothing is gained by reporting an event offer it 
has taken place; it is then foo late for readers 
to attend. Column closes the 14th of the month. 

Cleveland: Walter Blodgett recitals, Mu- 
seum of Art, Sunday 5:15 series begins Oct. 
31; Wednesdays at 8:15 will be Nov. 10, 
Dec. 1, Jan. 12. 

Do.: Edwin D. Northrop presents a series 
of guest recitalists, First Methodist, Euclid 
Ave., at 8:15, the Church’s sixth annual 
series; Oct. 10, Walter Baker; Nov. 1, 
Virgil Fox; Jan. 23, Marcel Dupre; March 
6, Alexander Schreiner. No admission 
charge, but for the first time the Church will 
invite support by ‘patrons’ contributing $5.00 
or more for the series, each to receive two 
seats in a section reserved for them. 

New York: Edouard Nies-Berger pre- 
sents his Nies-Berger Chamber Orchestra in 
three paid-admission concerts in Town Hall 
at 8:30, Oct. 8, Jan. 21, Feb. 18. 

West Point: Frederick C. Mayer's re- 
citals, Cadet Chapel; Oct. 9, 3:30, Marcel 
Dupre; Oct. 31, 4:00, John W. Harvey; 
Nov. 21, 4:00, Mr. Mayer, featuring Dupre’s 
Poeme Heroique for organ, 4 trumpets, 4 
trombones, 3 field-drums. Free admission, 
parking facilities for cars. Answering in- 
creasingly numerous questions, West Point 
is to have a new 4m console in a year or two, 
designed by Mr. Mayer after most careful 
planning, and now being built by Moller. 

DONALD S. JOHNSON 

Juniata College, Huntingdon, Pa. 

Oct. 17, 4:00, Sth Annual Recital 
Widor’s Second. 

v-o. Zimbalist’s Suite in Olden Style 
Karg-Elert, Sun’s Evensong 

Haydn, Musical Clocks 

Snow, Distant Chimes 

Milford, Johnson’s Pleasure 
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Andriessen, Toccata 


DR. ELMER A. TIDMARSH 
Union College, Schenectady 
Oct. 10, 4:00 

Bach, Passacaglia 

Langlais, Ave Maria 

Hure, Communion 

Alain, Four Litanies 

Dupre, Carillon; Berceuse; 
Spinning Song; Final. 
This program opens Dr. Tidmarsh’s 24th 

season of Union College recitals. 


HARRISON WALKER 

Zion Lutheran, Wilmington 

Oct. 10, 5:00 
Bach, Three Choralpreludes 

Prelude & Fugue Fm 
Boellmann’s Gothic Suite 
Purvis, Communion; Greensleeves. 
Walton, Prelude on Coventry Carol 
Whitlock, Fidelis 
Franck, Piece Heroique 
Coke-Jephcott, Toccata on St. Anne 


ERNEST WHITE, Organ 
EDITH MANN, Harpsichord 
Town Hall, New York 
Oct. 21, 8:30 
o-h-s. Handel’s Concerto 5 
h. Scarlatti, Four Sonatas 
o-f-h. Telemann’s Sonata Bf 
h-s. J.C.Bach’s Concerto G 
h. Group of solos by Bull, Rameau, Tele- 
mann. 
o-b-s. Mozart, Sonatas C, F. C 
f-h-s-v. Bach’s Brandenburg Con. 5 
o-h-s. Handel’s Concerto 2 
Artists include also bass, flute, 3 violins, 
viola, string quartet. Tickets $1.20 to $2.40. 
Mrs. Mann plays a harpsichord by Stein- 
graeber, “Mr. White plays the Baldwin 
electronic.” Here’s a concert of 18th-century 
music that will be a revelation to any who do 
not yet know the true flavor of the music 
of that period. 
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ERNEST WHITE, Mus. Dir. 
EDWARD LINZEL, Ch. 
MARIE SCHUMACHER, Org. 
St. Mary the Virgin, New York 
October Choral Music 

*Rehm, Messe in E 

Schroeder, Panis angelicus 

**Tallis-Giles, Mag. and Nunc dimittis 

Caldara, Ego sum panis vivus 

Schroeder, O salutaris 

Rosselli, Adoramus Te 

Kodaly, Tantum ergo 1 

*Peeters, Missa Sancti Josephi 

Byrd, Ego sum panis vivus 

**Tallis, Mag. and Nunc dimittis 

de la Lande, Panis angelicus 

Tehm, O salutaris 

16th Cent., Adoramus Te 

Beobide, Tantum ergo 

*Henschel, Mass in D 

Tallis, O salutaris 

**Byrd, Mag. and Nunc dimittis 

Monteverdi, Salve Regina 

Farnaby, O salutaris 

Aichinger, Adoramus Te 

Victoria, Tantum ergo 

*Viadana, Missa Cantabo Domino 

Palestrina, O Domine Jesu 

**Tomkins, Mag. and Nunc dimittis 

Palestrina, Sicut cervus 

Victoria, O  salutaris 

Ingegneri, O bone Jesu 

Gigault, Tantum ergo 

*Refice, Missa Sanctae Clarae 

Scarlatti, Exultate Deo 

**Willan, Mag. and Nunc dimittis 

Bruckner, Ave Maria 

Byrd, O salutaris 

Bai, O bone Jesu 

Bruckner, Tantum ergo 6 


C. F. PETERS CORP. 
has opened offices in Carnegie Hall, New 
York; catalogues to be handled include 
Eulenburg, Hinrichsen, Litolff, Peters. 











ORGAN AILMENTS: 


1. Sluggish action; 


2. Low voltage; 
full organ; 


tab keys. 








ORGELECTRA 


the first and only key action cur- 
rent designed and engineered 


specifically for pipe organ use. 


DESIGNED TO CURE THE FOLLOWING 


3. Notes dropping out when playing 


4. Sluggish key action, draw knobs, and 


Consult your reputable organ technician. 


6525 Olmsted Ave., Chicago 31, Il. 
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Love Divine, Stainer (duet) 
Macfarlane, Evening Bells 
Lemare, Berceuse 
Malotte, The Lord’s Prayer 
Wagner, Evening Star Song 
Because, d’Hardelot 

As noted, occasionally vocal soloists 
assisted; in the last program a soloist sang 
part of Cadman’s “At Dawning” from within 
one of the organ chambers. The Wagner 
& Mendelssohn marches were used in all 
but the fourth program. 


SOME WEDDING PROGRAMS 
Played by Harold Fink 

Between Sept. 4 and Oct. 2, 1948, 
Mr. Fink played seven wedding recitals in 
his Fordham Lutheran, New York. Three 
pairs of his choristers married during the 
past summer. Several couples asked Mr. 
Fink to play his entire program for them at a 
private recital before the wedding day. One 
couple sent copies of the program to all 
who received invitations to the wedding. 
One choirman requested two Bach fugues at 
his wedding. Herewith are the programs 
chronologically. 
*Fletcher, Fest. Toccata; Fountain Rev. 
Bach, Son. Cm: Largo 
Franck, Pastorale , 
Snow, Distant Chimes 
Massenet, Thais Meditation 
Widor, Serenade 
Karg-Elert, Reed-Grown Waters 
Saint-Saens, Swan 
*Bach, Rejoice Ye Christians; Adagio; 

Gigue Fugue. 

Franck, Prelude-Fugue-Variation 
Karg-Elert, Sunrise 
Purvis, Idyle 
Hollins, Intermezzo Df 


MARGUERITE HAVEY 
Church of Epiphany, New York 

Miss Havey is now on a year’s leave 
of absence, studying composition with Dr. 
Leo Sowerby in Chicago; two of her com- 
positions are in process of publication. Her 
choir is 6s-4a-3t-4b and there’s also a junior 
choir. Miss Havey lists the choral music she 
selected for use during her nine years with 
the Church. 





Anthems 

Andrews, My song is love unknown 
Archangelsky, O Light divine 

Bach, I will lift up mine eyes 








Braga, Angels Serenade HAROLD FINK Jesu Joy of man’s desiring 
Friml, Twilight who likes the classics enormously but un- O God Thou faithful 
O'Hara, Perfect Melody bends ag ig oes when playing wedding The Lord He is my Shepherd 
Shackley, Distant Chimes music for the bride, as his programs herewith The Lord will not suffer 
Foote, Pastoral testify. Baumgartner, In Him we live 
*Bach, If hg but Suffer God to Guide ‘ mela = set ys seers 
Son. Em: Andante *Bach, Hail to the Bride & Groom oh a ee See ee ae 
eng —, of Basket-Weaver In Dulci Jubilo ok = Paging: se _ 
Hahn’ Were My S th Wi Wagner, Lohengrin: Finale 1 ences kad at nea 8 
Pu ini But _- a sle 2 _ Friml, Love Song Conlin Christ Whose glor 
on —, Vive Callaerts, Intermezzo Df r _ Ss the 8 . y 
serne, 1: egro Vivace Kinder, Moonlight +r lat e tempes 


Brewer, Echo Bells 

, Lemare, Slumber Song 
a.  geog Schumann Theme Edmundson, Now Rest Beneath é Lg oh oma — 
Mc EN ol Dubois, Cantilene Nuptial a ee a 
cAmis, Dreams os Wagner, Dreams Darke, O brother man 
ee ae del — at Twilight *Vierne, Westminster Carillon 

ecause, ardelo 4 A ; 
oe Lord’s Prayer; Son. Ef: Allegro; Bach, Son. Dm: Andante; Be Thou By Me. 

Fanfare; Fugue Gm. . 
Lemare, Romance Df; Vesper Chimes. cue" Cheat eases Farrant, Hide not Thou Thy face 
Janssen, An Old Love Song Lord for Thy tender 


Bohm, Calm as the Night ie te Franck, Psalm 150 


Davies, Whatsoever is born 
Elgar, As torrents in summer 


: sas Light out of darkness 
Dubois, In Paradisium Spirit of the Lord 


Rubinstein, Kamennoi-Ostrow A Welcome dear Redeemer 
Noble, Gloria Domine aye 9b : by ve _ George, Ride on 
Schubert, Ave Maria ig. gr Pig ree Gibbons, Almighty and Everlasting 


*Bach, All Hail this Brightest Day; 
Largo; Gigue. 

James, Pensee d’. Automne 

Nevins, Will o’' the Wisp 

Bornschein, French Clock Havey, Up my soul 


Schubert, Ave Maria : 
Bonnet, Romance sans Paroles — cig > ae 


Emerson Richards || _ tiset, Licbestraume seg hye 


Ireland, Greater love 


Organ Architect i | 
rg rchitec Texas Organ Service CHURCH OF 


Tuning, repairing, organs rebuilt—20 years in the 


800 Scxwenm BuiLpinc || [eracieclaccaree""*1 I CAINT MARY THE VIRGIN 


Hosanna to the Son 

O Lord increase my faith 
Goss, Savior of the world 
Grieg, Countless hosts 


Faulkes, Cantilene Bf 

Stebbins, Where Dusk Gathers Deep 
Wagner, Prize Song 

The Lord’s Prayer, Malotte 
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St. Luke’s Choristers Ernest White 
Long Beach, California THE INSTANT-MODULATOR bisateal Ounces 
ani : . Modulation from any key to any other at a glance— 
William Ripley Dorr, Director no pages to turn. . . INSTANT, COMPLETE, and 



































MUSICAL. Truly a boon to organists and acco’ ists. H 
Mus. Bac., B. S. Nothing to compare with it! Write and tet oe ew you Edward Linzel } 
Latest Motion Picture Releases: what delighted users throughout the country say ; H | 
SONG OF LOVE about it! Choirmaster and Organist 
MAGIC TOWN Price $2.00 postpaid. Money-back guarantee. 
THE MARVIN MUSIC EDITION H 
FIGHTING FATHER DUNNE 260 Handy Street — New Brunswick, N.J. Marie Schumacher 
Organist 
ORGAN MUSIC for YOUR REPERTOIRE : « 
The new “stunning” Impromptu Aria (J. Fischer & Bro.)—The “brilliant” Fantasia For recitals by these players 
The “dramatic” De Profundis—The “moodful’ Let All Mortal Flesh Keep Silent 
For your services try the “Communion Service in D”; it’s “different.” address 
By AUGUST MAEKELBERGHE, composer of the popular Triptych 145 West 46 St. — New York 19 
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Ivanov, Praise the Name 

James, I have considered 

Jennings, Springs in the desert 

Kitson, Jesu grant me this 

Kopyloff, God is a spirit 

Ley, Eternal Ruler 

H.A.Matthews, Father once more 

Noble, Grieve not the Holy Spirit 

Parker, Cometh Earth’s latest hour 

Praetorius, Sing we all now 

Purvis, Winter passes over 

Rowley, Praise 

Rulison, Christus factus est 
Crux fidelis 

G.Shaw, Worship 

M.Shaw, Golden sheaves 
O Christ Who holds 
With a voice of Singing 

Sowerby, Blessed are all they 
O light from age to age 

Sullivan, Yea though I walk 

Tallis, If ye love Me 
O Lord give Thy Holy Spirit 

Thiman, Hymn of Freedom 
Immortal Invisible 
King of glory 

Titcomb, My house shall be called 

Tchaikovsky, Hymn to Trinity 

Wadley, Bread of heaven 

Whitehead, Hast thou not known 

Willan, Prophecy 

D.M.Williams, Darest thou now 

Prayers and Introtts 

Bach, 20 selections 

Brahms, Create in me 

Davies, God be in my head 

Drozdoff, O Lord we pray 

M.Franck, Father Thy Holy Spirit 

Havey, Grant we beseech Thee 
May the blessing of God 
O Spirit 

Rulison, God of peace 

Wesley, Lead me Lord 

Whitehead, Make us to love Thee 

Canticles 

Te Deum, R.A.Harris, Stanford Bf. 

Benedictus es, H.A.Matthews, Willan. 

Benedicite, Stokowski. 

Jubilate, Franck, Lang, Mosenthal, 
Strickland. 

Services, Candlyn in A and Df, 
Darke in F, Lovelock in Am, Titcomb’s 
Salve Regina, Willan’s Divinum Mysterium. 
We have omitted Christmas, Easter, and 

works common to all choirs, such as Handel, 

Mendelssohn, etc. ‘ 


GRIGG FOUNTAIN 
St. Paul’s Lutheran, Cleveland 

“The minister and I spent several 
weeks working out the details of each ser- 
vice through the coming year, including the 
main liturgical and pulpit thought for each 








William H. Barnes 


MUS. DOC. 


Organ Architect 
Organist and Director 
First Baptist Church, Evanston 


Ss 
Author of 
‘Contemporary American Organ’ 
(Four Editions) 
& 


1112 South Wabash Avenue 
Chicago 5 
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Sunday.”” A mimeographed list for the Sun- 
days from Sept. 19 to Dec. 25 has been pre- 
pared, from which we quote the anthems. 
The list shows the sermon topic, the main 
thought, and the anthems. Anthems are 
herewith listed chronologically. 
Hassler, O sing unto the Lord 
Ducis, Dear Christians 
Brahms, Ah poor world 
Gretchaninoff, Nicene Creed 
Tschesnokoff, The Righteous 
Hassler, A mighty Fortress 
Walther, A mighty Fortress 
D.M.Williams, King’s Highway 
Walther, Arise this day rejoice 
Bach, Out of the depths 
Portner, Out of the depths 
Whitehead, Praise to the Lord 
Davis, Let all things now living 
Buxtehude, Laud Him Christians 
Schuetz, Sing unto the Lord 
Psalm 74 
Handel, Thanks be to Thee 
R.Thompson, Say ye to the righteous 
Handel, And the glory 
Jungst, While shepherds watched 
Pergolesi, Glory to God 
Schroeter, Rejoice ye Christians 


Dec. 5 the following is offered as a ‘choral 
concert’: 
Nicolai, Wake awake 
Praetorius, Wake awake 
Gesius, Wake awake 
Tunder, Wake Awake 
Schuetz, Psalms 97, 74 

O sing unto the Lord 
Luther, From heaven above 
Buxtehude, Laud Him Christians 

The first group of four on the same text 
closes with Tunder’s cantata; the Luther 
work is followed by a congregational hymn, 
presumably on that music or text, and “five 
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settings for organ’; Buxtehude is a cantata 
for chorus, organ, and 2 violins. Mr. Fount- 
ain expects his new 51-rank Holtkamp in 
November. 


HOWARD KELSEY 
Musicales for the whole year 

Second Baptist, St. Louis, Mo., has 
printed a 56-page 6x9 booklet giving not 
only the usual information about the Church 
but also the complete daily & hourly schedule 
of events from Sept. 1, 7:00 p.m., to Aug. 
31. December schedules 11 choir rehearsals, 
17 Sunday services & meetings, and a total 
of 55 events of all kinds, though nothing is 
scheduled for either Christmas Eve or Christ- 
mas Day (lucky organist). 
Special musicales: 








Paul H. Eickmeyer 


M. Mus., A.A.G.O. 
KALAMAZOO MALE CHORUS 
Kalamazoo, Michigan 
ST. PAUL’S EPISCOPAL CHURCH 

nsing, Michigan 














C. Harold Einecke 


Mus.D., Mus.B., F.W.C.C. 
First Presbyterian Church 
Santa Ana, California 














Robert Elmore 


Concert Organist 


Mgt.: Bernard R. LaBerge, Inc. 
119 West 57th St. - New York 
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| Corliss R. Arnold 
M. Mus. 


Organist and Choirmaster 
FIRST METHODIST CHURCH 


| El Dorado, Arkansas 











Harold Fink 


Recitals 


Box 242 Englewood, N. J. 














Cyril Barker 


Ph.D., M.M., A.A.G.O. 
Detroit Institute of Musical Art 
(University of Detroit) 
First Baptist Church, Detroit, Mich. 








Norman Z. Fisher 


M.S. M. 
Organist and Choirmaster 


East Dallas Christian Church 


Dallas 4, Texas 














Martin W. Bush 


F. A. G. O. 

First Central Congregational Church 
Chairman, Music Department 
UNIVERSITY OF OMAHA 

Omaha, Nebraska 








Charles W. Forlines 


RECITALS 
Associate Professor of Music 


MORRIS HARVEY COLLEGE 
Charleston, West Virginia 

















Joseph W. 
CLOKEY 








Grigg Fountain 


M. Mus. 
Faculty 
OBERLIN CONSERVATORY 
Oberlin Ohio 














Donald Coats 


ST. PAUL’S CATHEDRAL 
Wilshire at Figueroa 


Los Angeles, California 








— hae 














Dubert Dennis 


TEACHER — CONCERTS 
First Christian Church 
Oklahoma City 




















Oliver Herbert 


Mus. Doc. 
The First Church in Albany 
Albany, New York 
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Oct. 10, Mendelssohn’s “Elijah” 

Nov. 5, Marcel Dupre recital 

Dec. 5, Handel’s “Messiah” 

Dec. 12, Saint-Saens’ ‘Christmas Oratorio” 
Dec. 19, Christmas pageant 

Jan. 16, Brahms program 

Feb. 13, Bitgood’s “Job” 

Mar. 13, Handel’s “Messiah” 

Apr. 10, Bach’s ‘St. Matthew” 


LUTHER T. SPAYDE 
Central College, Fayette, Mo. 

Services are held in Linn Memorial 
Methodist where the organ is a 3m Wicks 
and the choir was 12s-14c-12t-14b for the 
first semester, 9s-10c-8t-9b for the second, 
and this smaller group made an 8-day tour 
of 21 concerts during April. Mr. Spayde 


Edw. A. Hillmuth, Jr. 


Organist & Choirmaster 
ST. PETER’S CHURCH 
Essex Fells, N.J. 
Address: 
27 Luddington Road, West Orange, N. J. 


























Horace M. Hollister 


M. S. M. 
Organist-Director 


Mt. Lebanon Methodist Church 


Pittsburgh 16, Penna. 














Harry H. Huber 


M. Mus. 
KANSAS ‘WESLEYAN UNIVERSITY 
First Christian Church 
Salina, Kansas 














has indicated the publishers after T.A.O.’s 
manner—key-letters hyphenated to the com- 
posers’ names; explanation of the key on p.4 
of January 1943 issue. 

Incidentally this key system is quite easy 
for the larger publishers, for it uses the first 
letter of the name as it is thoroughly well 
known. h for H. W. Gray Co., j for J. 
Fischer & Bro., etc. Repertoire covers the 
past school year. 

Anthems by Junior Choir 
Ambrose-o, O come to my heart 
Dickinson-h, In Joseph’s lovely garden 

-h, List to the lark 

-h, This glad Easter day 
Gaul-o, No shadows yonder 

Anthem Repertoire 
Arkhangelsky-j, Day of judgment 
Bach-g, All breathing life 

-e, Subdue us through Thy kindness 
Bairstow-co, King of love 
Christiansen-va, Beautiful Savior 
Clokey-d, Canticle of Peace 

-h, Let hearts awaken 
Dawson-ui Ain’-a that good news 
Dickinson-h, Lord God we lift to Thee 
Edmundson-j, None other Lamb 
Franck-o, Psalm 150 
Gretchaninof-b, Credo 
Holst-es, Turn back O man 
Jackson-j, Poor wayfaring stranger 
Lotti-e, Crucifixus 
Luvaas-d, Sweetly angel choirs 
McKinley-vb, Veni Emmanuel 
Mueller-g, Praise to living God 
Palestrina-g, Gloria Patri 
Quilter-], Lead us heavenly Father 
Rachmaninoff-j, Praise the Lord 
Schutz-g, Phraisee and Publican 
Stainer, God so loved the world 
Teschner-vh, All glory laud and honor 
Thiman-h, Hymn of freedom 

-h, Ye holy angels bright 
Tschesnokov-vk, Angels’ Song 








| Gilbert Macfarlane 


Choirmaster — Organist 
Director of Choir School 


TRINITY CHURCH 
Watertown, N. Y. 


Robert M. Stofer | 


M.S. M. 
Organist and Choirmaster 
The Church of the Covenant 
Cleveland 














Harold Mueller 


F. A. G. O. 


ST. LUKE’S EPISCOPAL CHURCH 
S. F. CONSERVATORY OF MUSIC 


San Francisco 


Charles Dodsley Walker 














George Kemper Ogden 


Organist and Minister of Music 


Lakewood Methodist Church 
Lakewood, Ohio 


Samuel Walter 


Trinity Church, Newton Centre 
Boston University 














Roy Perry 
First Presbyterian Church 
KILGORE, TEXAS 





G. Russell Wing 


M. S. M. 


Organist and Director 
First Congregational Church 
La Grange, Illinois 














Richard Purvis 


Organist and Master 
of the Choristers 





E. Richard Wissmueller 


New York City 

















Organist 
FIRST METHODIST CHURCH 
UNIV. of SOUTHERN CALIFORNIA 
Los Angeles 








Grace Cathedral San Francisco Recitals a Instruction 
lrene Robertson Dale W. Young 
MUS. D., F.A.G.O. M. BUS. 


Zion Evangelical Church 
Jordan Conservatory — Butler University 











Indianapolis 


ADVERTISING—AN INSURANCE, NOT A SALESMAN 315 


CNT © SS we ee ee” ee 





nda Fe 
UNSEEN—UNHEARD 

yet without such electrical devices as these, 
the modern organ could not exist. It takes 
about as much skill and knowledge to under- 
stand and install them as it does to play the 
organ. Photograph shows action parts de- 
vised, manufactured, and supplied to builders 
—and orginists ‘rolling their own’—by the 
W. H. Reisner Mfg. Co. of Hagerstown, Md. 


Voris-h, Song of Mothers 
Weaver-l, Nettleton Carol 
Williams-h, In the year that 
Woodman-g, A Sword 

Some Organ Preludes 
d’Antalffy-g, Christmas Chimes 
Baumgartner-j, In Te Domine 
Benoit-j, Evening of Ascension 
Bingham-c, Unto the Hills 
Clokey-h, Ballade D 
Edmundson-j, Adoro Devote 

-j, Benedictus 

-j, Easter Spring Song 
Egerton-co, Veni Emmanuel 
Elmore-h, Air 
Greenfield-h, Prelude Olden Style 
Hokanson-s, Song of Thanksgiving 
Macfarlane-g, Ad Ecclesiae Gloriam 
Martin-h, Canonical Suite Prelude 
Mueller-uw, Paean of Easter 
Pasquet, Arioso 
Purvis, Carol Rhapsody 
Snow-vb, Invocation 

-vb, Vigili et Sancti 
Sowerby-h, Meditation 
Titcomb-vb, Gaudeamus 


William A. 
Goldsworthy 


A.S.C.A.P. 











Composers’ consultant 

in analytical criticism of 

manuscripts 

and preparatory editing 
for publication 





ADDRESS 


234 BAST 11th ST. NEW YORK 3 
















































Past 


RECITALS 


1 Confined to programs of speciai 
; == charocter or given by those who 
have made their names nationally important. This 
column closes on the first day of each month 
VERNON DE TAR 
Church of Ascension, New York 
For Juilliard Summer School 
Titelouze, Veni Creator 
de Grigny, Recit de Tierce 
Bach, Prelude & Fugue Gm 
Comest Thou Now 
Franck, Chorale E 
























Robert Baker 


Sac. Mus. Doc. 


First Presbyterian Church of Brooklyn 
Temple Emanu-El, New York City 


RECITALS INSTRUCTION 























Marshall Bidwell 


Organist and Musical Director 


Carnegie Institute 


PITTSBURGH PENNA. 

























Richard Keys Biggs 


BLESSED SACRAMENT CHURCH 
HOLLYWOOD 


Address: 6657 Sunset Blvd., Hollywood 



















WILLIAM G. 


BLANCHARD 


Organist 


Pomona College 


CLAREMONT CALIFORNIA 

























Charles Harlan Clarke 


Mus. Bac. 


Organist and 
Master of the Choristers 


Saint Mark’s Church 


| Evanston, IIlinois 























Grace Leeds Darnell 


Mus. Bac., F.A.G.O. 
Graham Eckes School 
Palm Beach, Fla. 
Specialist in 
JUNIOR CHOIRS 

















Wagenaar, Eclogue 

Hindemith’s Sonata 1 

Vierne, 4: Finale 
*WALTER A. EICHINGER 
University of Washington 
Faculty Recital 


Purcell, Trumpet Voluntary Bach, Four 


Choralpreludes; Fugue Ef. 
Sowerby, ‘symphony,’ Mvt. 1 
Williams, Carol & Musette 
P.R.Hallock, Rhapsody 
Widor, Goth.; Andante; 5: Toccata. 
*DR. C. HAROLD EINECKE 
Broad Street Presbyterian, Columbus 
Edmundson, Goth.: Passacaglia 
G.Read, De Profundis 
Bach, Prelude & Fugue Em 
Two Sinfonias 
Biggs, Prelude on Bach 
Edmundson, Prelude on Adoro Devote 
C.Heinrich, Fantasia Lobe den Herren 
*CHARLES H. FINNEY 
Free Methodist, Jamestown 
Dedicating Baldwin Electrotone 
Kinder, Exultemus 
Handel, Con. 12: Aria 
Con. 10: Allegro 
Bach, Fugue Gm 
Farrar, Epilouge on Old 100* 
Bingham, Greenland’s Icy Mountains 
Brahms, O World I Now Must 
Willan, Audernach Prelude 
Langlais, Song of Joy* 
Vierne, Impromptu 
Dupre, Magnificat 1 
Widor, 5: Toccata 
VIRGIL FOX, Organist 
W. RICHARD WEAGLY, Tenor 
St. Paul’s Reformed, Westminster 
Vivaldi’s Concerto Am 
Boyce, Ye Sweet Retreat 
Bach, Prelude & Fugue D 
Five Mystical Songs, R.V.Williams 
Mendelssohn’s Sonata 1 
Alleluia, Hummel 
Love on my heart, Milford 
Crucifixion, Curran 
Middelschulte, Pedal Etude 
Edmundson, Elfin Dance 
Dupre, Prelude & Fugue Gm 
DR. CHARLES HEINROTH 
Presbyterian Church, Bridgehampton 
For Scuthampton Music Society 
Bach, Prelude & Fugue Gm 
Saint-Saens, Bénediction Nuptiale 
Dethier, The Brook 
Sibelius, Bells of Berghall 
d’Antalffy, Sportive Fauns 
Ferrata, Nocturne 
Widor, 5: Toccata 
HAROLD MUELLER 
Westminster Presbyterian, Pasadena 
Handel, Con. D: Allegro 
Stamitz, Andante Bf 
Vivaldi’s Concerto Dm 
Reubke’s Sonata 
Widor, 4: Adagio 
d’Antalffy, Sportive Fauns 
Russell, Song of Basket-Weaver 
Bach, Toccata & Fugue Dm 
*CLAUDE L. MURPMREE 
City Hall, Portland, Me. 
*Bonnet, Concert Variations 
G.B.Nevin, Sylvan Idyll 
Bach, Prelude & Fugue Am 
R.Pereda, Berceuse 
Daquin, Noel G 
Russell, Bells of St. Anne 
Franck, Chorale Am 
Weaver, Squirrel 
Dupre, Variations on Noel 
*Bach, Toccata & Fugue Dm 
Three Choralpreludes 
Mozart, Fantasia Fm 
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Haydn, Musical Clocks 

Franck, Chorale Em 

Bedell, Legende 

Purvis, Romanza 

Macfarlane, Scotch Fantasia 

*Wagner, Meistersinger Overture 
Lohengrin: Prelude 1 & 3 
Parsifal Prelude 
Tannhaeuser Overture 
Tristan: Prelude & Liebestod 
Siegfried: Forest Murmurs 








Clarence Dickinson 


CONCERT ORGANIST 


Organist and Director of Music, The Brick Church; 
Director-Emeritus and Member of Faculty 
School of Sacred Music, Union Theological Seminary 


NEW YORK CITY 


Charles H. Finney 


A.B., MUS.M., F.A.G.O. 


HOUGHTON COLLEGE 
and Wesleyan Methodist Church 


Houghton, New York 


























Maurice Garabrant 
M.S.M., F.T.C.L. 


The Cathedral of the Incarnation 
Organist, Adelphi College 
Director, The Long Island Choral Society 


Garden City, N. Y. 














Alfred Greenfield 


Conductor 
Oratorio Society of New York 
Chairman, DEPARTMENT OF Music 
University College - New York University 


[ 














D. Deane Hutchison 


Recitals and Instruction 


First METHODIST CHURCH 
PEORIA, ILLINOIS 


Mgt. Val Jayne 














Frank B. Jordan 


Mus. Doc. 


Drake University 
Des MOINES siti 
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Laurence H. Montague - A. A.G.O. 





A by tA R&S 














81 Princeton Blvd., Kenmore 17, N. Y. 
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Walkuere: Valkyries Ride 
Tannhaeuser: Evening Star Song 
*Diggle, Song of Triumph 
Edmundson, Easter Spring Song 
Gaul, Fantasy on Easter Kyries 
Purvis, Spiritual 
Yon, Hymn of Glory 
Murphree, Folkhymn Prelude 
Arkansas Traveler 
Mana-Zucca, Old Havana; Redwood Trees 
Urseth, Song of Clock 
Swinnen, Rosebuds; Sunshine Toccata. 
*DR. HUGH PORTER 
First Methodist, Fort Worth 
Purcell, Trumpet Voluntary 
Martini, Gavotte 
Handel, Aria; Con. 4: Allegro 
Bach, Two Choralpreludes; Sinfonia; 
Fugue alla Gigue 
Bingham, Leoni Toccata 
Milford, Sea Prelude 
Karg-Elert, In Dulci Jubilo 
Messiaen, Vision of Eternal Church 
DeLamarter, Carillon 
Widor, 6: Allegro 
NEW YORK SERIES 
St. Bartholomew’s, July Wednesdays 
Robert Kee 
Handel’s Concerto 5 
Franck, Grande Piece 
Dupre, Variations on a Noel 
Robert Waller 
Mozart, Fantasia Fm 
Bach, Rejoice Beloved; Fugue Ef. 
Ducasse, Pastorale 
Sowerby, in G: Fast & Sinister 
Beach, Fair Hills Prelude 
Dupre, Prelude & Fugue Gm 
Owen Brady 
Gabrieli, Canzona 
Handel’s Concerto 6 
R.V.Williams, Two Choralpreludes 
Elgar, Son. G: Allegro Maestoso 
Sowerby, Sonatina: Mvt. 2 
Widor, 6: Allegro 
Organ-Oboe-Violin 
Bach’s Sonata 6 
ob-v, Bach’s Concerto Dm 
or-v, Sowerby, Poem for Viola & Organ 
Vierne. 1: Andante: Allegro. 


OPERA IN NEW YORK 
There will be opera after all. Both the 
unions and the management had their try at 
bluffing. Opera will go on. 

WELL, WELL, WELL! 
“When the bride was half-way down the 
aisle, she stopped, threw back her orange- 
blossoms-decked head, and in a clear soprano 
sang ‘Blest be the tie that binds’,” said the 
Minneapolis Tribune... “I’m keeping it a 
secret here in Omaha lest some sweet young 
thing gets ideas,” said Martin W. Bush. 


luis F. Mohr 


& Company 


Organ Maintenance 
2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 


EMERGENCY SERVICE 
Yearly Contracts 











ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 








An Organ Properly Maintained 
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Obituaries 


To eulogize would be unworthy; merely to record 
the available facts is the purpose here. 


JOHN T. AUSTIN 
of the original Austin Organ Co. died Sept. 
17 after a brief illness, in Hartford, Conn. 
The facts of his career will be recorded in 
later columns. 

HOWARD S. DAYTON 
died Sept. 1 at his home in Goshen, N. Y. 
He was born May 20, 1880, in Goshen, had 
his schooling there, and in 1898 became or- 
ganist of the Methodist Church, went to St. 
Paul’s in Middletown in 1901, and in 1903 
to the First Presbyterian, Goshen, where he 
remained to the end. In 1931 the Austin 
Organ Co. installed a 3-45 for him. His 
organ teachers were J. Warren Andrews, 
Frank H. Mather. In 1921 he became an 
agent for the New York Life Insurance Co. 
and that was his chief business. He married 
Ethelyn D. Adams in 1907, by whom he is 
survived. Active in civic affairs, he was a 
village trustee for twenty years. 

MRS. BAUMAN LOWE 
died Aug. 12 in her home in Watchung, N.J., 
aged 70. In 1941 she retired after 25 years 
as organist of St. John’s Episcopal, Elizabeth, 
where her husband had long been organist. 
Mr. Lowe, organist, choral conductor, and 
business man, died in 1929. She is survived 
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by their daughter and two sons. 
OLEY SPEAKS 


-died Aug. 27 in a New York hospital. He 


was born June 28, 1867, in Canal Winchester, 
Ohio, and first went into office work with 
a railroad. He studied voice and was bari- 
tone soloist for such New York churches as 
St. Thomas and Divine Paternity, doing 
concert work on the side. Gradually his 
interest turned to composition; he has been 
known chiefly as composer of songs, many 
of them arranged as anthems. He was a 
bachelor, living in his own apartment on 
Riverside Drive, New York. 

HARRY M. STATON 
died Aug. 22 in North Wales, Pa., aged 
78. He studied music with Walter Henry 
Hall, was organist of a Germantown, Pa., 
church for 40 years, and taught music in the 
public schools of Bradley Beach, N.J. 

MARY A. TIERNEY 
died Sept. 3 in Goshen, N.Y., aged 75. 
For over half a century Miss Tierny had 
been organist of St. John’s Catholic Church, 
Goshen. 


FACTS & FIGURES 
American Music Conference, 332 S. Michigan 
Ave., Chicago 4, IIl., has been asking ques- 
tions to find what the public thinks about 
or wants in music; the results are available 
gratis in a 16-page pamphlet. 
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using the Spencer Orgoblo. 


more than forty years. 












Quiet, smooth and reliable operation are important advantages that 
have predominated in thousands of colleges, churches and theatres 


Operating efficiently at all loads without vibration, there is no disturbing 
noise. Sturdiness is another advantage assured by Orgoblo’s all metal, 
rust-resistant, and reinforced construction. , 
With a minimum of attention—merely regular lubrication—your Orgoblo 
will give you long, reliable service. Many Orgoblos have been in service 





THE SPENCER TURBINE COMPANY, 
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SMOOTH 
SERVICE 
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CAMPANOLOGY SCHOOL 
was organized in Princeton, N.J., and the 
first sessions held early in Sept. 1948, Arthur 
Bigelow giving instruction on 61-note Schul- 
merich ‘Carillonic Bells’ as a solo instrument, 
Dr. Alexander McCurdy dealing with “Eng- 
lish type bells in conjunction with the organ.” 
Mr. Bigelow gave an evening program, play- 
ing both Princeton’s 49-bell carillon and the 
Schulmerich Carillonic Bells, the audience 
seated on the lawn a quarter-mile away. 

AIN’T IT DE TRUFH! 
“Only he, Harry Truman, president by acci- 
dent, knows what is right,” said the sar- 
castic Editor of the New York Daily Mirror 
and H.B. thinks T.A.O. should know about 
it. 
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MAKER AND BOOSTER 
Two of the Campanology School group in 
Princeton; inventor George J]. Schulmerich 
above, and Dr. Alexander McCurdy, first of 
the organ profession to appreciate the artistic 
and liturgical values of Mr. Schulmerich’s 
ideas. 


FRATERNAL NOTES 
The Organ Club, headquarters in Welling- 
ton, Kent, England, elected J. R. Knott its 
honorary secretary & treasurer for the current 


year. 

AS.CAP. 

A federal judge in Minneapolis ruled Sept. 
10 that AsCap’s fee levied on motionpicture 
theaters showing pictures using AsCap’s copy- 
righted music was illegal and a few other 
horrible things. AsCap already collected its 
fee from the maker of the film, hence should 
not try to collect again. Which seems quite 
right & proper. Only politicians can tax 
people two or a dozen times on the same 
thing; AsCap mustn’t. Original fee should 
be high enough to cover the whole require- 
ment. 

PRIZES & COMPETITIONS 
Vernon de Tar’s Church of Ascension, 12 
West 11th St., New York 11, again offers 
$100., publication by the H. W. Gray Co., 
and performance by Mr. de Tar’s choir, for 
a setting of Psalm 24. Closes March 25. 
Details from the Church. 

Monmouth College, Monmouth, IIl., again 
offers $100. for a 4-part hymn-setting of 
Psalm 90; closes Feb. 28; get full details 
first. Estelle Cover and Richard T. Gore 
were awarded first prizes last year; honor- 
able mentions went to four. 

E. POWER BIGGS 
in September began his seventh year of 
classic broadcasts from the Germanic Museum 
over C.B.S. on Sundays at 9:15 a.m. This 
season he will play Franck’s three Chorales, 
Hindemith’s three Sonatas, three Mendelssohn 
Preludes & Fugues, three Bach Sonatas for 
viola da gamba, Antoni Soler’s Concerto for 
organ & harpsichord and six Quintets for 
organ & strings, Weber’s Adagio & Rondo 
for organ & strings, etc. His first concert 
this season under Judson management was 
Oct. 5 in St. Louis, featuring Sowerby’s 
Classic Concerto for organ, Frank Harrison 
conducting. 
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WANAMAKER’S PHILADELPHIA 
During the past summer Wanamaker’s pre- 
sented daily programs on its great organ 
at 10:05 a.m., 12:00 noon, and 4:45 p.m., 
with an “impromptu recital’ each Wednes- 
day at 5:00 and a formal recital by guest or- 
ganists each Wednesday at 11:15. Now how 
many of these guest recitalists tried to make 
the audiences come back for more? 
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REMINDER 


(Courtesy Mother Nature ) 


"Tue TURN oF sUMMER into fall is 
Nature’s most poignant reminder of 
another year gone by. 


It’s a reminder that should make 
you think, seriously, that you your- 
self are a year closer to the autumn 
of your own particular life. 


What steps have you taken... what 
plan do you have... for comfort and 
security in those later years? 


You can have a very definite plan 
—one that’s automatic and sure. 


If you’re on a payroll, sign up to 
buy U. S. Savings Bonds on the Pay- 
roll Plan, through regular deductions 
from your wages or salary. 


If you’re not on a payroll but have 
a bank account, get in on the Bond- 
A-Month Plan for buying Bonds 
through regular charges to your 
checking account. 


Do this ... stick to it... and every 
fall will find you richer by even more 
than you’ve set aside. For your safe, 
sure investment in U. S. Savings will 
pay you back—in ten years—$100 
for every $75 you’ve put in. 


AUTOMATIC SAVING 
iS SURE SAVING— 


U.S. SAVINGS BONDS 


Contributed by this magazine in co-operation 
with the Magazine Publishers of America as 
@ public service. 














DEAGAN AT CHICAGO FAIR 
Deagan installed its Celesta-Chime with auto- 
matic player in the Chicago & Eastern IIlin- 
ois r.r. exhibit, Railroad Fair, Chicago, and 
surprised visitors by including popular & 
jazz selections in the program. Every 30 
minutes, 10:00 a.m. to 10:30 p.m., the Cel- 
esta Chime furnished a 7-minute program, 
from nine rolls, each recording six selections. 
A combination of patented Deagan features 
made it possible to play both rapid passages 
and chords ‘“‘without sounding out of tune.” 

ELKAN-VOGEL 
of Philadelphia has been appointed sole agent 
in Canada, Mexico, and the States, for the 
— catalogue of Heuwekemeijer of Amster- 
am. 

WALTER BAKER 
of the First Baptist, Philadelphia, under La- 
Berge concert management, has been appoint- 
ed to the faculty of Peabody Conservatory. 

OWEN BRADY 
assistant organist of St. Bartholomew's, New 
York, has been appointed to St. Stephen’s, 
N.Y.C.; organ is a 2m Roosevelt, choir of 
boys & men. 

LeROY V. BRANT 
and Ruth Mary Wellen were married July 
17 in San Jose, Calif. 

RICHARD ELLSASSER 
begins the season with a late October tour 
of the five far-western states. 

AGNES FORDE 
of Zion Lutheran, Brooklyn, has been ap- 
pointed to Immanuel Union Church, Rich- 
mond borough, N.Y.C. 

MERIDETH ANN GRAY 
took a look at the Pop, Mom, and the two 
little Grays and decided to stay; Aug. 18 
she weighed 6 pounds 15 ounces. Every- 
body’s happy. The Rev. & Mrs. Mont- 
gomery Johns Gray, of Centenary Methodist, 
Richmond, Va. It’s Mary Ann Mathewson 
Gray, if your memory’s short. 

ROBERT HECKMAN 
graduate of the School of Music, has been 
appointed to Pilgrim Congregational, St. 
Louis, Mo. 

DAVID HEWLETT 
has been appointed to St. Mark’s in the 
Bouwerie, New York. 

EDGAR HILLIAR 
has returned to America after a summer 
abroad, and becomes organist of St. Mark’s, 
Mount Kisco, N.Y. 

MARGRETHE HOKANSON 
an American composer whose music to date 
has more quality than volume, has tre- 
turned after a full year abroad, chiefly in the 
Scandinavian countries. 

DAN F. KAMMEYER 
has been appointed music director and his 
wife organist of Trinity Lutheran, Richmond 
borough, New York; he is a graduate of 
Westminster Choir College, his wife studied 
organ in the Methuen Organ Institute. 

EDWIN ARTHUR KRAFT 
of Trinity Cathedral, Cleveland, has been ap- 
pointed head of the organ department of 
Cleveland Institute of Music. 

BENJAMIN W. LEHN 
of New Brunswick, N.J., earned his M.Mus. 
degree in Westminster Choir College last 
une. 

ARTHUR POISTER 
under La Berge concert management, on the 
faculty of Oberlin Conservatory since 1938, 
has been appointed organist & professor of 
organ in Syracuse University, College of 
Fine Arts. 

FIRMIN SWINNEN 
concert organist for the duPont Estate, Wil- 
mington, returned to his native Belgium in 
search of a rest and found it not. Instead, 
Belgium found him and set him to work 
virtually all summer. He visited again the 
imposing church in Herselt where he “‘started 
the grind as a little boy’; his father was 
then organist there. now one of his brothers 
has succeeded his father. 
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LESLIE P. SPELMAN 
University of Redlands 

A special series of programs has 
been under preparation for many months. 
“Students have been working on it all during 
the second semester last year and some of 
them stayed all summer for study,” says Mr. 
Spelman. ‘Margaret Whitney Dow and I 
will play vesper programs Sunday afternoons, 
I will lecture Monday afternoons, and the 
students will play a program from the same 
period Tuesday evenings. The weekly con- 
vocation programs in University Chapel will 
feature music of the period; chapel choir, 
conducted by J. William Jones, will sing 
music of the period. We have everybody 
working together. There will be one en- 
semble number on each program, such as a 
Buxtehude cantata for voices, organ, and 
violins.” 

Faculty recitals are Sundays at 4:00, lec- 
tures by Mr. Spelman on Mondays at 4:00, 
and the student recitals Tuesdays at 8:15. 
The series: 

Pre-Bach, Oct. 31, Nov. 1, 2; 

Bach & Handel, Nov. 7, 8, 9; 

Classic, Nov. 14, 15, 16; 

19th Cent. Romantic, Nov. 21, 22, 23; 

20th Century, Dec. 5, 6, 7. 

DON’T GIVE IT A THOUGHT 
If you have 500 souls in your church, church- 
school, and cradle-roll, they paid $172,230.00 
in direct taxes to the social-democrats in 1947. 
Why should you want a new organ when 
they need the money so badly? If you eat 
potatoes, don’t pay any heed to the demo- 
crats’ paying $2.60 a hundred pounds (and 
charging it up to you) for them and then 
selling them back at 30¢ a hundred. This 
doesn’t affect organists at all. It affects only 
democrats when rebublicans mention it. 

W. WILLIAM WAGNER 
of First Congregational, Battle Creek, Mich., 
has been appointed to Pine Street Presby- 
terian, Harrisburg, Pa. 

CHARLES DODSLEY WALKER 
of New York has gone to Paris, France, 
where he becomes organist of the American 
Cathedral. 

ERNEST WILLOUGHBY 
of St. Mark’s, Philadelphia, has been appoint- 
ed to Church of the Redeemer, Bryn Mawr, 


Pa. 

JAMES M. WINN 
has been appointed to the First Presbyterian, 
Clinton, Iowa. 

WM. J. DEVEAU 
has been appointed custodian etc. for the 
West Point Cadet Chapel organ. 

BUYING ELECTIONS 
The a.f.l., says the New York Times, is rais- 
ing $1,000,000. ‘to defeat eight senators and 
113 congressmen” this November. 








Organ Maintenance 


Rebuilding — Repairs 
Additions — Tuning 
Organ Chimes 
Amplified Tower Chimes 


Yearly Maintenance Contracts 


Courteous and Dependable 
Pipe Organ Service 


by Factory-Trained Experts 


Chester A. Raymond 


Organ Builder 


44 Spring Street — Princeton, N. J. 
PHONE 935 
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